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ON THE 
POTTER’S 


BY THOMAS SELLERS 


2) nw nannns 


PARTIAL LIST OF CONTENTS 


PART | PART 
Development of the Whee Jars and Vase: 
Selection of a Wheel Pitchers 
Accessory Tools Pulled Handle 
Choice of a Clay Bottles 


Preparation of the Clay Making a Chuck 


Covered Jar 


PART I! Teapots 
Centering Low Bowls and Plate 
Opening Closed Forms 


Making a Cylinder Cups and Saucer 
Making 2 Bow! 
Lifting from the Wheel 
Foot Rimming 


Throwing on Tiles and Bats 


Sectional Pots 
Lugged Bowl 
Doubie-Wall Pot 
Matched Set 


An ideal book for both teacher and student. A must for 
every hobbyist, school, art and craft group, library. 
feady just in time for Christmas 

Price $4.00 
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A Brand 


New 


Handbook 


THROWING 
on the 
POTTER'S WHEEL 


by Thomas Sellers 


This handbook on the use of the potter's 
wheel is the series of outstanding 
articles which has been appearing in CERAMICS 
MONTHLY since 1954. The original series has 
been expanded to include many new chapters of 
basic instruction and information of special im- 
portance to the beginner. Examples of wheel- 
thrown pottery by contemporary American pot- 
ters have been included in a special section. 

This complete manual on the use of the potter’s 
wheel includes basic steps, from wedging the 
clay to the making of specific shapes, all clearly 
described and illustrated with photographs and 
sketches. 


new 
based on 


Over 200 step-by-step photographs 
80 pages of instruction 
Full-size 82" x 11" format 


Attractive three-color cover 












Pag aan Se ian chan " rence 
» CERAMICS MONTHLY BOOK DEPT. 
® 4175 N. High St., Columbus, Ohio 
© Please send me: 
. 
1 copies of THROWING ON THE POTTER’S WHEEL 
a @ $4.00 per copy. 
t 
| NAME 
ADDRESS 
CITY ZN STATE 
Ohio Residents: Add 3% Sales Tax. CM pays postage. 
I enclose Check Money Order 
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THE FINEST OF ALL 


OUR NEW SUPPLY AND 
EQUIPMENT CATALOG NO. 59 


| 00 BIG PAGES ; AZ \ 


* 


MANY NEW 
ITEMS 


Never Before 
Catalogued 


* 


PRICE ONLY 
$1.00 


Deductible from first 
$10.00 Order 


PICTURES, 
ILLUSTRATIONS, 


INSTRUCTIONS 
GALORE 








81>" x 11” 


| IN SIZE 
THE MOST COMPLETE LINE OF HOBBY 
CERAMIC SUPPLIES EVER OFFERED .. . 
BY ANYONE, ANYWHERE! 
e | 
C iMastreting 2.105 molds, Price $1.00 (not deductible. 
CATALOG Prepaid sintien on mold orders of $50.00 or more 
: a within continental U.S.A. 





APPROXIMATELY 1,000 DECALS 


= A CERAMICS _ saci MEMPHIS, TENN. 


ag ag — ey i Vo I. 8—No. 10. Publi _ d monthly except July Aug., by Pr — me ~ om -_ 
ory ‘Sec at 4175 N. High Street " Columbus rh "Bho Entered aiter 
the oe Owtie As yee 4, o "Sub ptions: One Year $5: Two Years $9; Three Y s $12. Co cpyel right “1960. oat Riohts "tee a 




















TEACHERS... 


FOR BETTER CERAMIC CLASSES 


TRY MAYCO’S ART GLAZES Sy) 
* Many beautiful colors ‘a 


* Ready and Easy to Use 





* Economical — no waste — no fuss 


MAKE YOUR CLASSES A 
SUCCESS--USE MAYCO 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us 


MAYCO COLORS 


10645 CHANDLER BLVD., 


AMERICA’S FINEST COLORS 








NORTH HOLLYWOOD, CALIF. 
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The Jewels of the Ceramic 


Meer THE ’ 
“GeLF- CENTERED 


“Ihe original 
Lace, Sgrafitto and Cleanup 
Tools. Jewels of Tools that per- 
form practically every essential 
ceramic operation in your studio. 
Precision fabricated — stainless 
steel needles and blades, sea- 
soned hardwood handles and 
solid brass ferrules. When you | 
buy ceramic tools—buy the original }))/ 


on a . BI |) /\" Advances in engineering and 
3 — Buy Double B Lace, Sgrafitto | motor design have made this new 
and Cleanup tools. Available at |'// concept in a potter's wheel possible 
| | t 4 li wa By incorporating the light weight 
| your local studio or supplier. vet sturdy, pan of Rovalite and a 
‘ceut For further information write — welded tubular steel frame, Eastern 
bol Art Craft has developed a compact 
rugged, potter's wheel 12” throw 
| ing head is easily spun off for quick 
and thorough cleaning of pan 
N\ Cmique centerinc device 
simplihes the most difhcult step for 
\ the novice and speeds up production 
for the professional 
rhis optional accessory, CDI 
MANUFACTURED BY means greater enjovment for the 
amateur by aiding him in_ precise 
centering of every “throw” $! 


Ghe Double B Wood Novel fe 
IY, 


CALIF. 


5526 ALHAMBRA AVE. LOS ANGELES 32 P.O. Box 732 











No bolts, no fastening down 
OUTSTANDING FEATURES 
vou ll convince yourself and buy ! 


VARIABLE SPEED, 115 VOLTS, 
30 to 160 RPM AC er DC 
MOTOR INCLUDED IN PRICE 
PERMANENTLY LUBRICATED 

MOTOR and GEARS 

ONE YEAR UNCONDITIONAL 
GUARANTEE 

FOOT SWITCH MAINTAINS 


HAVE TO REMAIN ON CONTROL 
Compact size: 22” x 16" 39%” hich 
and light weight: 24 pounds 
complete, at this price .. $130 
Write for Brochure 


EASTERN ART CRAFT Zo, 


Abington, Mass 
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OF CRAFT SUPPLIES 


Enamel powders 


Hotpack Kilns 
Dremel power tools 


c 


‘ 
, 


\ 


oF 


ons 


Jewelry findings 

Steel and copper shapes 
Tools and accessories 
Decorating materials 
Enameled tiles 

Paasche spraying equipment 
Liquid enamels 

L & L kilns 

Firing tools 

Copper Cat jewelry kits 


This big, new, fully-illustrated catalog includes a com- 
plete line of materials and equipment for enameling, ceramics, 
and other crafts. Whether you’re a hobbyist, professional, 
teacher or student, you'll find everything you need . . . select 
and order at your leisure from one complete source. Take 
advantage of convenience, fast shipment, and attractive low 
prices. You'll find over 200 enamel colors listed, more than 
50 jewelry items, an outstanding selection of copper trays, 
bowls, and free form pieces. 


SEND FOR YOUR FREE COPY NOW! 





Thomas C. Thompson Co. Dept. CM 
1539 Deerfield Road — Highland Park, Ill. 


Please send your free catalog of enameling and 
craft supplies. 


NAME is paar 
ADDRESS ae es oe) = -_s 
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Now... just one coat 
“does the job of the 


- -ysual 2 or 3! 


400K! 


Ist plastic 
container with 
















BLU Street 


CLEAR BRUSHI NG GLAZE*618 


SAME LOW PRICE! 


% WHITER 
THAN WHITE 


W- es 4 TWICE AS FAR 
I; WITH THE 
3 SAME JARI 


BrenkAees : 4% TINTED BLUE 


FOR EASE - OF - 
Reusable > APPLICATION 


PP LL ASTI cc = af your Duncan Dealer or Distributor 


cy. i me), 
CONTAINER 






easy-to-use, 
flexible, practical 

















4030 N. BLACKSTONE + FRESNO 3, CALIF. 
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Gest S. 
"QUALITY LEADS" len ALL OVER AMERICA 
Complete Line of Ceramic Supplies BERAMIC BRUSHES 


FACTORY REPRESENTATIVE 
* MAYCO e KEMPER TOOLS ¢ PARAGON KILNS 


























e WOLD AIRBRUSH MFG. CO. e LANSHIRE CLOCKWORKS * all 
e ANNE STEARNS PATTERNS e GARLAND MOLDS 
DISTRIBUTORS FOR: CERAMIC PAINTING & DECORATING 
e ZIRGO PRODUCTS e RHYTHM GLAZE e GOLD AND 
e GOLD ERASERS e ORTON CONES” e¢ PAASCHE AIR- OOTH Wile) aie 
BRUSH & SUPPLIES Molds by Leading Mold Makers e SM OWING 
Mustrated Catalogue, complete information and price list e EVEN FL REAKING 
— send 50c — DEALER INQUIRIES INVITED - NON-ST 
MOLD OF THE MONTH 
Garland Original New Punch Bow! Buy your Beramic Brushes from these authorized distributors: 
$12.50 Colorad i \. i 
New Cup for G-646 Punch Bowl ras York Sh amet 180 Now “ a's. “Miami Fla 
New Glass f 6-400 6-640 $3.00 Denver 6, Colorado thelte Goremies _ , 
Lodie for G-646 . . . G-649 $4.00 fo. Te Sento P.O. Box 205, Norfolk, Va. 
pec? ener es Ann Liebaw Ceramic Studio 
F.0.B. Greenville, Texas Tari-Tan Ceramic Supply 173 Belmont Ave., N. Arlington,N. J 
Plus 10% Packing Charge 962 E. Fulton, Grand apids, Mich be 
Anderson Ceramic Co. Mandina's Ceramic Studio 
HOLIDAY GREETINGS 608 N. McDuffie St., Anderson, $.c. 23!4N. and S. Rd., St. Louis 14, M 
to all our friends and customers Carrol-Ann Ceramics Frances Art Produets 
(We will be closed for annual 236 N. Main, Freeport, L. 1., N. Y. 1651 West Woodlawn 
vacation from Dec. 23 thru Jan. 5) Beckers Ceramic Supply Co. San Antonio, Texas 
426 Li In Way, New ford, Pa. w h's C le Studi 
Also NEW GARLAND-BELL Blended Clay for Casting Slip. sis Gants Gack, |S Sana 9, Vamnah, Wissnncto 
3 P California Ceramic Supply 
Fires at cone 05 to a beautiful white body. 100 |b retail price 18711 St. Claire Ave. Terry Johnstone Ceramic Studio 
i 4 Cleveland 10, Ohio 1106 W. Lake Shore Dr. 
$4.75. $72.00 per ton. F.O.B. Greenville, Texas. Further prices cate Aion Dalton, Georgia 
and complete information on request. 142 &. 14th St. Collins Ceramics 
Anniston, Alabama 203 Page St., Cary, N.C 
GARLAND CERAMIC SUPPLY or write for special Catalog and Discount Information 
Closed Mondays. Open Sunday 1:30 to 5:00. Open daily the rest of the week BERGEN BRUSH SUPPLIES 
DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & yy 110 Stuyvesant A Lyndhurst, N.J. 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. Phone: GEneva 8-70%8 Cable address: BERAMIC 








Woy Oy Og Og ig iy Og Og ig Og ea Pioneers ny the mutelaleiaelaielas fet i Ceramic Brushes 
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New Use for Old Seat Pads 


Worn-out auto seat pads find a welcome in my studio. I 
discard the fiber covering and save the flat metal springs to 
put on top of my wooden counter-tops. Here they serve a dual 
purpose: greenware placed on them dries faster and more 
uniformly since air can circulate around the bottom of the 
pieces; also, hot pots fresh from the kiln can be set on them 
to cool without danger of burning the shelf. 


Henry C. Croom, Macon, Ga. 


Save Those Plastic Bags 


Plastic bags, which are used 
for packaging almost everything 
these days, are ideal for storing 
ceramic ware in its various 
stages. They keep out dust, keep 
contents visible, enable one to 
handle pieces without finger- 
marking them and permit piling 
on shelves without one piece 
scratching another. 


Helen L. Mount, 
New London, N.C. 





For Plaster Mixing 


The waxed half-gallon milk containers used by the dairies 
for packaging are excellent for mixing up batches of plaster of 
Paris. Using these saves the time and trouble of cleaning out 
mixing bowls, and perhaps may save a plumbing bill. If any 
plaster is left-over after completing a project, it can be left in 
the carton and discarded. For mixing small batches of plaster, 
cut the carton down to size before mixing. 


Mrs. H. C. Colborn, St. Paul, Minn. 


Strainers from Nature 


Most of us collect things, and 
many of us on the California 
coast end up with abalone shells. 
For years I’ve used them for 
bowls, jewelry, planters and pat- 
io arrangements, but now I've 
found a really practical studio 
use for them. Since they have 
tiny holes in them, they can be 
utilized as strainers, good for 
many purposes since there’s so 
much washing that goes on in a 
studio or hobby room. I especially like to use them for washing 
acid off the copper when doing enameling projects. And when 
they aren’t in use, they are attractive just to have around! 


Frances Hughes, Lafayette, Calif. 





Keep Peep Holes Clean 


When it is too bright in the kiln to clearly distinguish the 
cones, do you blow into the peep hole to darken and define 
them? If so, it pays to see that no crumbs of brick or kiln wash 
are in the channel. Use a bottle brush in this when stacking 
the kiln—and brush the plugs too. 


-Winifred Holt, Delmar, N.Y. 
Continued on Page 34 
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WISHES 


CERAMIC NATIONAL 
TRADE SHOW 


1961 Show Dates 


MAY 4-7 


New Cobo Hall — Detroit, Mich. 


| 











NEVER BEFORE 


Has a QUALITY, 
MOTORIZED, 








al ‘ 
J FOOT PEDAL 


WOME ASTER POTTER'S WHEEL 


Floor Model 





+ I certainly am learning a lot from your 
magazine and I find many exciting ideas 
to keep up my enthusiasm in pottery as 
a hobby. 

Joan ROTENBERG 


Potter's 
Wheel 
“oni Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
Offered All letters must be signed, but names will be withheld on request. 
pes Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio 
this 
LOW 
PRICE! | LEARNING FROM CM OUR READERS REQUEST . 


= I would like articles on glazing, firing 
and stacking a kiln, I treasure every issue 
of Ceramics MONTHLY all of 
them 


and have 


EsTeLLe FRANTZ 


® SAFE, FULLY ENCLOSED Willowdale, Ontario Chicago, Ill 
MECHANISM 
@® PRE-LUBRICAT RON 
BEARINGS re eT DEEP IN BACK ISSUES 
. " ‘es . . . + More on mosa contoured glass d 
® MASSIVE STEEL # I am enjoying reading back copies of ‘ ig giver 8 - ae he ne 
CONSTRUCTION CM as I am just starting ceramics and ™0re traditional work, Less of the extreme 
© 18” THROWING TABLE have found many ideas I want to try from modern. More projects suitable for the 
© 10" THROWING HEAD your magazine. — less advanced worker that I could use with 
® VIBRATION FREE ; — Mrs, Juntre Ginn) ™Y patients (TB hospital 
. Mrs. | 


SMOOTH, INSTANT, FOOT 
PEDAL OPERATED SPEED 
CHANGE: 30 TO 150 RPM 


Standard ¥% H.P. motor $16.95 when 
purchased with Master Potter's Wheel. 


Floor Model. Item 47b, Wt. 90 Ibs. 
Reg. $175. Factory price. . . .$94.50 
Bench Model. Item 47a, 


We. 45 Ibs. Reg. $125. 





Brownsville, Texas 


RENEWING 

# I hadn’t planned on renewing, for I 
felt that the magazine was too advanced 
and had too much “throwing” for me; but 


Korrr Stupio 
Lockport, N. Y 
+ I would like 


gestion column on helpful hints 


Mrs. V. M. ALBRIGHT 


to see another good sug- 


: this last issue had so many things that Woodinville, Wash 

pry 4 gg SEES $69.95 appealed to me as an amateur it really + More on glazes cone 05 to 6, sculp- 
0 DAY MONEY BACK GUARANTEE is my type. Thank you. ture, articles by Carlton Ball. 

MASTER MECHANIC Mfg. Co. Mrs. QO. B. Foster Mrs. GeorGe PFEIFFER 


Dept. Y-126, Burlington, Wis. 





Ind 


Cloverdale, 


Los Altos, Calif 





REDIWOOD 


PRESENTS 
SOLID WALNUT 
COMPLETELY HAND CARVED 











Designed for 
MOSAIC TILE 
ALTHOUGH 


REDIWOOD IS READY 
FOR ANYTHING! 


@ TILE #11728 g117 o paieaganena 
@ SHELLS 
@ CRUSHED ROCK BEAUTIFULLY GRAINED — 
@ INLAY 


HAND CARVED AND 
FINISHED TO A MIRROR-LIKE 
BEAUTY. 


* All Prices Less Tile 


Coming Soon 
BOXES - TABLES, 
DECORATOR ITEMS, 
WALL PLAQUES, 
FRUIT BOWLS, ETC. 


ALREADY ROUTED TO RECEIVE YOUR TILE, 
* EACH IS CARVED SO THAT ALL TILE EDGES 
ARE HIDDEN. 


rrr, 


211730 — FREEFORM — 12"' x 8°" x 1'/2'' — $3.95 

#11726 — LG. SERVING TRAY — 23'/4"' x 12" x 1%4"' — $7.95 
#11727 — THUNDERBIRD — 13"' x 7" x 1/2"' — $3.95 

#11728 — BANANA LEAF DISH — 20" x 6/2"* x 1'/2"' — $4.95 
#11729 — OVAL BOWL — 8" x 6" x 1'/2"' — $2.45 


Sorry, no C.O.D.'s 





Literature 
Furnished Upon Request 





SEND CHECK OR M.O. TO 


Rediwood 


Add 50c for mailing charge. 


Note: 


BOX 4444 
DETROIT 28, MICH. 


Michigan residents may obtain Rediwood pro- 
ducts at MOSAIC TILE CENTER, 15417 W. 
Warren, Dearborn, Mich. 
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CM's Pic of the Month: Stoneware Terrace Bottle by William Wyman, 
Weymouth, Massachusetts, combines throwing and coiling techniques and is 
decorated with black, white, grey and red slip with sand and gravel in the 
surface. The bottle is 20” wide and stands 20” high. It was awarded the $200 
Harshaw Prize in the 21st Ceramic National biennial exhibition at Syracuse, New 
York. This month's Show Time features pictures of other award-winning ceramic 
entries and a review of the show, which is on exhibit at the Everson Museum of 
Art through January 8, 1961. 














*national competition 


MICHIGAN, DETROIT 

February 7—March 5, 1961 

Michigan Artist-Craftsman Exhibition, 
open to craftsmen of Michigan, includes 
ceramics in this juried event. No entry 
fee; prizes. Work is due January 14 at 
the Detroit Institute of Arts. 


NEBRASKA, OMAHA 
March 17—April 9, 1961 

Fifth Midwest Biennial Designer-Crafts- 
men, open to craftsmen of Colorado, 
Illinois, Indiana, Iowa, Kansas, Michi- 
gan, Minnesota, Missouri, Montana, Ne- 
braska, Ohio, Oklahoma, North and 
South Dakota, Wisconsin and Wyoming. 
Work eligible includes clay for use (not 
sculpture), mosaic and enamel (not pic- 
tures), and jewelry. Purchase awards; 
jury. Entry cards and fee ($2) due 


January 26; work due February 1. For 
information, write: James Kreiter, Ex- 
hibition Office. Joslyn Art Museum. 
OHIO, YOUNGSTOWN 
January 1—February 26, 1961 

The 13th Annual Ohio Ceramic and 


Sculpture Show, open to present and 
former residents of Ohio, at The Butler 
Institute of American Art. Media in- 





Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 
weeks before opening. 





cludes ceramics, sculpture and enamel. 
Entry fee: $2. Over $800 in prizes 
Deadline for entries: December 18. 
1960. For entry blanks, address: Secre- 
tary, The Butler Institute of American 
Art, 524 Wick Avenue, Youngstown. 
TENNESSEE, MEMPHIS 

May 5-28, 1961 

The Second Biennial Mississippi River 
Crafts Show, sponsored by the Memphis 
Branch of the American Association of 
University Women, is open to craftsmen 
residing in states bordering the Missis- 
sippi River. Categories include ceramics, 
enamel, glass and mosaic. Prizes; entry 
fee. Deadline for entries: April 3. Entry 
blanks and information available from: 
Mrs. Robert A. Crenshaw, 5312 S. Ange- 
la, Memphis. 


ILLINOIS, CHICAGO 
through January 29, 1961 

Pottery and mosaic panels by Clyde Burt, 
at the Art Institute. 


INDIANA, GREENCASTLE 
through December 16 
Second DePauw Ceramic Show shows the 
work of former and present residents of 
Indiana; at the DePauw Art Center. 


INDIANA, SOUTH BEND 

December 4—25 

One-man show of ceramics by John H. 
Stephenson of Ann Arbor, Michigan. 
Sponsored by the South Bend Art Asso- 
ciation, at the Art Center. 


IOWA, DAVENPORT 

through December 4 
“Designer-Craftsmen U 
the Art Center. 


S.A.-—-1960,” at 


1ERETOGO 


ARIZONA, PHOENIX 

January, 1961 

“Arts of Southern California VI: 
Ceramics,’ sponsared by the Long Beach 


MASSACHUSETTS, CAMBRIDGE 
through December 24 
“Design in Germany Today,” Smithson- 
ian Institution Traveling Exhibition, at 
the Institute of Contemporary Art 


(California) Museum of Art. At the d 
Phoenix Art Museum NEBRASKA, OMAHA 
through December 11 
CALIFORNIA, SAN DIEGO “British Artist-Craftsmen,”’ Smithsonian 
January 6—29, 1961 Institution Traveling Exhibition, at the 
“Designer-Craftsmen U.S.A. —-1960." at Joslyn Art Museum 


the Fine Arts Gallery. Continued on Page 36 
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Everywhere 
Acclaimed 
by 


Specialized —— SO _ 





Teachers gvarantees stability 
and uniformity, brushability, 
. liability. 
Professionals mney 

for 
Performance 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


* 
only $57.50 


(Shipped complete 
Less Motor) 


* 


Specsey Art Speckled art glazes of multicolored beauty. 
Vellum Lovely satin-like glazes with ‘'Touch Magnetism."’ 
Meringue Foam'ng textured glazes 

Wonfire 50 beautiful colors both gloss and matt 


Crackle With perfect crackle pattern 





Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & | Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 
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Spill Enhances our glaze 


Write for our complete color catalog including 
underglazes and WONSTROKE concentrated colors. 


Perhaps your studio qualifies for a Com- 
mercial Discount on SPECIALIZED products. 
Manufactured by: 


combinations as listed in our ‘Tricks 


and Treats. 


Also, SGRAF-WAX—the only new decorating aid in the 
ceramic hobby field 





Specialized Ceramics Corp. 





BOX 453, WELLSVILLE, NEW YORK 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“CHROMIUM FOR CHRISTMAS COLORS” 


F YOU are intrigued by the possi- 

bility of using a single colorant — 
chromium to produce both the red 
and the green of traditional Christ- 
mas decor, you can have some holiday 
fun with these low fire glazes. 

Chromium green glazes present al- 
most no technical difficulties. The 
color is stable over a wide range of 
temperature in both lead and leadless 
compositions, One glaze ingredient to 
avoid is zinc oxide which will convert 
the green to tan or brown. Calcium 
oxide will intensify the green and for 
this reason it is an important con- 
stituent of the brilliant underglaze 
color known as Victoria Green. 

The following simple fritted glaze 
composition is an excellent low tem- 
perature base for a chromium green. 
It is a lead boro-silicate containing 


about 4° calcium oxide. 


CONE 07 GLAZE NO. 1005 


Pemco Frit Pb-742 90 
Kaolin 10 
100% 


For Holly Green, add Chromium 
Oxide 4% 


Chromium red glazes, quite unlike 
the green ones, are very sensitive to 
both temperature and. composition. 
It has long been known that basic lead 
chromate is red and that this can be 
produced in a high lead glaze fired 
to about cone 010. To obtain the 
best color, ingredients other than lead 
and chromium are kept to a mini- 
mum, Some alumina and silica must 
be used for whatever durability they 
can contribute to the glaze but they 
must be kept low enough to permit 
the glaze to mature at this low. tem- 
perature. The source of chromium, 
whether chromium oxide, chromium 
chloride, sodium or potassium dich- 
romate or lead chromate, will influ- 
ence the final shade. Since it is the 
basic lead chromate that is red, a 
small amount of a base such as sodium 
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or potassium will aid the formation 
of the color. Zinc chromate is also 
red, 

Leaving these generalities, the red- 
dest chromium glaze that I have so 
far obtained resulted from the follow- 
ing lead-zinc combination: 


CONE 010 GLAZE NO. 1009 





Lead Silicate 85 
Zinc Oxide 10 
Kaolin 3 
Bentonite 2 
100% 


For Cinnabar Matt, add: Potassium 
Dichromate 5% 


This glaze slip will stain clothing and 
skin so wash it off your hands quickly. 
Without having tried it I would 
like to suggest applying the above 
glaze base without the colorant added. 
Then brush on solutions of copper 
sulfate and of potassium dichromate 
for a possible green and red effect. 
Two other low temperature glaze 
compositions, having nothing to do 
with Christmas colors but which you 
might enjoy trying, are these: 


CONE 010 GLAZE NO. 1014 


White Lead 71 
Flint 17 
Kaolin 9 
Sodium Bicarbonate 3 
100% 


For Bittersweet, add: Chromium Ox- 
ide 1.5% 


This is a lively reddish orange. The 
sodium bicarbonate not only aids the 
color but improves the workability 
of the slip and the smoothness of the 
fired surface. 


CONE 07 GLAZE NO. 1001 


Lead Silicate 85 

Kaolin 10 

Flint 5 
100% 


For Autumn Frost, add: Chromium 
Oxide 3% 


Continued on Page 32 
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‘uestions | 


Conducted by the CM Technical Staff 


at In handbuilding large pieces of pottery and sculpture, we 

have to work on plaster bats since our pieces are too large for 

bisque tiles. However, the clay just doesn’t want to stick to the 

plaster and releases too soon. If you have an) that 

might help with this problem, they would be greatly appreciated 
D. L. S., Seattle, Wash. 


suggestions 


Dry plaster bats are very p and dry out the area of 


clay where it attaches to them 


rous 
Try dampening the plaster bats 
heavily with water before starting to build on them with clay 
If your pieces must stay on bats over an extended working pet 
iod, occasionally dampen the plaster by 
on it 


sponging more wate! 


| Is there any way to protect the back of a copper enameled 


piece from tarnishing? I sometimes don’t counter-enamel m) 


work, but the exposed copper becomes very unsightly after a 
short time W. G., Mobile, Ala 
a he exposed copper back should be thoroughly cleaned 


then it may be coated with clear lacquer or finger nail polish 


@ Can you furnish a recipe for preparing ar 


for copper enameling work? I bought some agar at the 
find that it comes ina pou der form 


agar solution 
drug 
store and was surprised to 


A. N., Gary, Ind. 
Here is 
flaked agar 


let stand overnight. 


one-half 


idd one gallon of water. 


ounce of powdered or 
Bring then 
Force the thickened solution through a fine 


one recipe: to 


this to a boil, 
stocking 


nylon and add two more quarts of 


from 


mesh screen or a 
water. You 


three drops of carbolic acid 


can prevent the solution souring by adding 


0 Can you explain the difference between an in-glaze and an 


overglaze decoration? L. L., Atlanta, Ga 


Basically, an in-glaze (or majolica) decoration is one that 


is painted over an unfired glaze, while an overglaze decoration 


is applied over a fired glaze. In the first, the glaze and decor- 


ation are fired together; an overglaze decoration requires a 
second glaze firing, usually at a temperature lower than the 
first 


Q@ Is it possible to mix glazes without the aid of a ball mill, 
using only a mortar and pestle? Mrs, R. L., Westerville, Ohio 


Some glazes must be ball milled, but many of them can be 
mixed in a mortar. You might find it easier to prepare large 
batches by forcing them through a 60- or 80-mesh screen. Pre- 
pared glazes usually don’t need any preparation of this kind 


@ Can the gold foil that is used by decorators and painters 


also be used for copper enameling? 


‘ J. Boston, Mass. 


It cannot. It is much too thin, and burns up in the kiln 
Foil for enameling is about 25 times thicker 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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SPHERES OF LIGHT 


OR A LONG TIME I have 

wanted to make an enameled 
Christmas tree ornament, and now I 
have a lot of tricks on just how to do 
it. You can make small pierced balls 
to put over the bulbs of electric tree 
lights to make your tree really sparkle, 
or you can make large ones which, 
with a bigger bulb inside and hung 
out of doors, will look like the Star 
of Bethlehem in person, This larger 
one could become a good lamp for 
any room for use all the year around, 
if it is decorated differently than those 
for Christmas. 

These balls can be made with a 
smooth surface or with a crinkled 
surface that is very light weight. This 
latter might be an advantage if you 
want to “grow” a very large ball. 

These spheres must be made in two 
halves, as there is no way for us to do 
it in one piece, The Chinese can do 
it, and theoretically I know how this 
works. But from a practical stand- 
point, it just doesn’t seem possible 
for ordinary human beings such as 
we are. 

Start by hammering out two half 
spheres, or use two bowls. The two 
halves for a sphere must fit exactly 
at the “equator.” If you use bowls for 
this project, you must round out the 
flat bottoms by hammering them, On 
each half, cut out a semicircle large 
enough to make a hole for the elec- 
tric cord to pass through when the 
two sections are put together (Fig- 
ure 1), 

Decorations are made in the cop- 
per by drilling or punching holes for 
the light to show through. If you 
wish, you can saw radial lines from 
some of these holes to make little 
stars, Strange as it may seem, the 
holes alone and lighted from inside 
look like stars. 

Next, enamel the halves. Whether 
you want the ball in one solid color, 
each half different, or the whole 
thing ornamented is up to you, How- 
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ever you do it, though, be sure that 
all the decoration holes are free of 
enamel. Keep a needle on hand just 
for this purpose. You can get a beau- 
tiful plique-a-jour effect by sifting 
the whole shape with light transpar- 
ent colors and filling up the holes. 
This is quite charming, but not as 
bright as with the empty holes, 

With the enameling done, next 
select some sheet metal that is thin 
enough to cut with jeweler’s shears 
and strong enough to hold its shape. 
On this metal, place the half sphere, 
top side down, and trace its circum- 
ference. Inside this circle, and parallel 
to it, draw another circle about one- 
quarter of an inch smaller. Outside 
the first circle, draw a larger circle. 
The smaller circle will be used to 
hold the two halves together, and the 
larger one will give a margin to make 
prongs for fastening the two parts. 
Into this outer margin, mark lines 
for cutting the prongs. This will look 
like a sunburst! Also, mark into this 
the diameter of the hole provided for 
the electric cord, Now cut out the 
pattern. You can round the prongs or 
just file and polish the edges (Fig- 
ure <). 

The “great moment” comes when 
you complete the sphere. Hold one 
half of the ornament against the 
center fixture part and set the other 
enameled part against this. Bend one 
prong to the right, the next to the 
left, alternating these until you have 
closed and completed the job, and 
“have a ball” (Figure 3). 

Now for the light-weight balls I 
promised at the beginning: these are 
made from copper foil which you 
shape, drape and crinkle over a stiff 
rubber ball or other hard sphere. 
Pierce, enamel and set these together 
just as for the smooth balls. I would 
suggest that you use transparent en- 
amels on these, since the light catches 
beautifully on the uneven surface. 

A sun-ray sphere is a _ good 




















outdoor 


design for an ornament 
(Figure +). While piercing the 
shell halves, distribute holes in a 
well-balanced pattern for inserting 
brass tubing for the rays. Use tubing 
no heavier than one-quarter inch, but 
as thin as you want, and cut lengths 
of half an inch or longer. At one 
end of each of the strips, cut prongs 
and bend these out so the pieces of 
tubing can stand upright. The holes 
in the sphere for the tubing must be 
of the exact size to hold these (Fig- 
ure 5). If you counterenamel the in- 
side of the sphere halves, leave a small 
space around each hole bare of en- 
amel for soldering. When the enamel- 
ing is finished, stick the tubing 
through the holes from the inside, 

Continued on Page 32 
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A Party Idea from Mexico... 


GIFTS 
INA 
PINATA 


by PEG TOWNSEND 


‘T’ CHRISTMAS TIME the most important decora- 
A tion in most homes is the Christmas tree. Gaily- 
wrapped presents are piled under the tree and, for the 
“young in heart,” goodies bloom on the branches. 

Other countries have different ways of celebrating 
this important event, and in Mexico the “goodies” fall 
from above. The Mexicans suspend from overhead the 
pinata, which is a very gay, fantastic hollow containe: 
filled with gifts, and the children take turns trying to hit 
it with a stick or bat as it swings around, The batters are 
blindfolded, and the pinata is raised and lowered by an 
onlooker, making it more difficult to hit. The effort to hit 
and break the container, and thus free its contents, be- 
comes a very carefree game 

Mexican families celebrate a nine-day period preced- 
ing Christmas called Los Posadas. Often, nine families 
gather to re-enact the Holy Family's search for lodging o1 
posado, They form a procession, visit different homes and, 
through song, beg to be admitted. The festivities proceed 
with dancing, refreshments and games, ending with the 
breaking of the pinata. 

We can use the pinata to add gaicty, entertainment 
and color to parties at any time of the year, and especial- 
ly to those parties where a Mexican theme is used. Smash- 
ing the pinata offers exuberant entertainment to large o1 
small groups of children of all ages. The contents of the 
container can be wrapped foods, unbreakable toys ot 
novelties, and any other gifts which can withstand a fall. 

The pinatas sold in Mexico are thin clay forms of 
various shapes around which paper decorations are wrap- 
ped. The most usual shape is the olla, which is a ball- 
shaped, unglazed clay vase used to hold water. While 
completed pitatas can be purchased, they also provide a 
wonderful do-it-yourself project for anyone working with 
clay. Since the objective is to make them colorful and 
amusing, it gives the imagination a chance to soar when 
designing them. 

The pinata is made from a basic clay form that is 
open at the top for filling. The shape chosen is decided 
by the character or object that is being represented. For 
instance, the bodies of animals or people emerge very well 
from a cylinder-shaped base. This form becomes the con- 
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tainer for the gifts, and the addition of wadded paper 
here and there gives added contour. Details such as tails 
and trunks are made from cord, string, cloth, paper and 
wire. Thin sheets of cardboard make hands, feet, fins and 
brims. Arms and legs are made from rolled sheets of 
newspapers or magazines, All of these are covered with 
cither tissue or crepe paper as a finishing material. Paper 
is cut on the edge of a double four-inch strip to form 
fringe or is made into a loop by cutting through the 
folded edge. 

The clay form also is covered with paper. In addi- 
tion to being decorative, the paper keeps the broken clay 
pieces from flying about and perhaps hurting someone. 
‘Trimmings, such as glitter, sequins, bows, tinsel and bells, 
are added to give a festive touch. If jewelry or other 
heavy decorations are used, crepe paper should be used 





1. BALL-SHAPED pinata base is made 2. AFTER BISQUE firing, the pinata is 


from two cast bowls welded together at 
their rims while the clay is leather hard. 
The top is cut out to provide for filling the 
finished container. 





éike 5 F — - u ‘ - 
4. THE FINISHED container is 5. FISH 1S‘ (MADE from two castings of @ 6. CORD DRAWN through both bottom and top 


laced for hanging. The photograph shows 
how the bottom of the clay ball is threaded 
with a single length of cord through holes 
drilled in the side. 





instead of the flimsier tissue paper to cover the pinata. 

It is not absolutely necessary to fire all basic forms 
for pinatas, but larger pieces and those that need to be 
transported should be given a low bisque firing. The 
thoroughly dry clay forms are fired to about 1500°F. 
This firing gives them strength for handling and decorat- 
ing, but leaves them brittle enough to be easily broken 
when struck by a bat or paddle. Unfired shapes may be 
suspended with cord using the novel “caging” shown in 
the photograph. 

Details for making the pinatas are shown in the pho- 
tographs. These were made from cast forms, but they also 
can be made from sections of wheel-thrown shapes or by 
hand-building methods. But no matter how they are 
made, they are sure to be fun to make and provide an un- 
usual novelty for holiday parties. @ 





3. THE UNDECORATED pinata is suspend- 
ed to show the cord arrangement in detail. 
With the weight of the piece distributed in 
this manner, it is not absolutely necessary 
to fire this shape. 





covered with paper. Fringed strips _fish-shaped ‘tray joined together while the holes suspend the weight evenly. Metallic and crepe 
of crepe paper hang from the clay is very damp, Soft clay at the top is paper cover the clay form and the cardboard tail and 


cord under the clay form. 
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stretched out to create an opening. 


fins attached to it after firing. 








Ceramic National 
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THE 21ST CERAMIC NATIONAL opened with a preview on 

November 12 at the Everson Museum in Syracuse, New York. The 
exhibition is open to the public through January 8, 1961, when the 
prize-winning pieces and other selected entries will begin the first leg 
of a two-year tour of leading museums from coast to coast. 

A total of 502 craftsmen from 29 states and Canada entered 
1,276 pieces in the event. The work of 248 ceramists is represented 
in the exhibition. Entries were screened at regional centers prior to 
final judging, 

Members of the final jury, which met in Syracuse to award 
$2500 in prizes, were Hedy Backlin, curator of decorative arts, 
Cooper Union Museum, New York; H. Harvard Arnason, director of 
the Walker Art Center, Minneapolis; and Thomas S. Tibbs, director 
of the Des Moines Art Center. 

In his comments on the current exhibition, William Hull, direc- 
tor of the Everson Museum and chairman of the 21st Ceramics Na- 
tional, observed that there not only was a large number of entries from 
established ceramists but also an amazingly vital new group of younget 
artists who had evolved in the four years since the last open show. 

Mr. Hull observed, furthermore, that the domination of crafts- 
manship and color by traditional Japanese work has probably reached 
its height today and that the most thorough regional exponent of this 
trend is our Midwest. He feels that the inevitable reaction to this, ap- 
parently strongly directed by the impact of the European element on 
the 20th Ceramic International, has been a renewed emphasis on 
traditionally Western ideas. He notes a trend which he refers to as 
“romantic,” embodying elements of both Western and Eastern cultures, 
to be most significant. In the current exhibition there is an increased 
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1 Stoneware Branch Vase by Charles 
McKee, Oakland, California--$100 prize 
Flattened sides; white glaze with orange, 


blue, brown and black brush decorations 


1” H 


2 Planter by Clarence Alling, Topeka, 
Kansas—-$100 prize. Tan matt glaze over 
iron slip: 84” H 


s. Vase by Gertrud and Otto Natzler. 
Los Angeles, California—-$200 prize. Low- 
fired red body, flambe red glaze: 27” H 


!. Stoneware Vase by Alix MacKenzie, 
Stillwater, Minnesota—-$50 (one-half of 
$100 award Iron monoprint decoration 
over feldspathic glaze; 7” H 


a) Stoneware Vase by John P. Loree 
Hornell, New York-—-$100 prize for pot- 
tery with the best decorative color. Orange 
reduction-fired body mottled with light 
and dark green glaze: 11%" H 


6. Earthenware Bottle by James Lovera, 
Hayward, California—$100 prize. Black- 
flecked, orange matt glaze; 8” H x 7” D. ) 





DECEMBER, 1960 ° V7 





appreciation for lustrous surfaces so long absent from American cer- 
amics, and also a surer feeling for the ceramic medium than has been 
apparent in the past. 

The Ceramic National is the leading regular competitive exhibi- 
tion in the ceramics field, and has had a strong influence upon Ameri- 
can ceramics. The exhibition has been the inspiration for regional 
shows which have sprung up all over the country in recent years. 
Its “open show” policy has resulted in the discovery of new talent, and 
many careers have received their most powerful impetus from recogni- 
tion in this show. 

This biennial event is sponsored by the Everson Museum of Art, 
the Syracuse China Corporation, the Ferro Corporation, and the Car- 
rier Corporation. The top prize was awarded by the International 
Business Machines Corporation, and nine of the 16 cash awards were 
made available by companies representing dinnerware, clay, kilns, en- 
amels, chemicals and related ceramists’ supplies. 

The circuit for the 21st Ceramic National includes the Roberson 
Memorial Gallery, Binghamton, New York; Dallas Museum of Fine 
Arts; Portland Art Museum; Cranbrook Academy of Art, Bloomfield 
Hills, Michigan; Flint Museum of Art: Denver Art Museum: and 
the William Rockhill Nelson Gallery of Art, Kansas City, Missouri. ® 


“Pomegranates” by Kenneth F. 


nique; 12” L. 
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7. Oval Bowl by June Schwarcz, Sausali- 
to, California—$200 prize (lower 
Basse taille enamel on copper; 13” L. 


Euclid, Ohio—$100 prize (lower right). 
Olive-green enamel plate; sgraffito tech- 


“Floating Flounder” by Mrs. Thomas J. 
Conner, Cleveland, Ohio—$100 prize 
(center). Green enamel bowl; 14” x 13” 


Ceramic National 


Continued 


8. “Directions” by Win Ng, San Fran- 
cisco, California—$100 prize. Block-con- 
struction sculpture; grey, white and brown 
glazes, streaked with orange; 36” H. 


9. “Construction No. 3” by Paul E. Nel- 
sen, Seattle, Washington—$200 prize. 
Multi-story, pillared and arcaded dwell- 
ing; stoneware; open-slab technique, dark 
body with metallic slip bands; 254%” H x 
iS” «x 32". 
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10. Stoneware Jar with Cover by Rupert 
Deese, Upland, California—$500 prize. 
Brown body, combed texture underside; 
brown and white matt glaze. 8” H x 9” D. 


11. Slab Vase by Theodore Randall, Al- 
fred, New York—$100 prize. Reduction- 
fired, footed; relief exterior; 17” H. 


12. Stoneware Casserole by Kenneth R. 
Ferguson, Helena, Montana—-$100 prize 
for best designed functional pottery. Re- 
duction-fired body; tan and white glaze 
with black flecks; 11” H x 12” D. 
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: . EXHIBITION 
AX EXHIBITION of contemporary religious and ec- 
clesiastical art entitled “Christ—The King—The 
<s i : Church” was held on the grounds of St. Regis Church 
ue x at Birmingham, Michigan during the month of October 
ies : : i More than 170 objects by nationally-known artists were 
a ’ f displayed. 
; ) _ The purpose of the exhibit was to interest the public 
Pa in art of a religious nature and to encourage the artist 
to respond to this interest by applying his talents and 
skills to work on religious themes. The exhibition was 
: staged on a national scale, and invitations to enter were 
: accepted by artists from Hawaii to New England. The 
we . costs of the exhibition and prizes were borne by a com- 
wv mittee of patrons in the Detroit Metropolitan Area. Pro- 
" ‘ ceeds from purchases of art objects for sale in the show 
were remitted in full to the artists. 
The jury consisted of Maurice Lavanoux, editor of 
% Liturgical Arts, David Campbell, of the American Crafts- 
men’s Council, and Rev. Michael Koltuniak, of Orchard 
/ Lake, Michigan. Rev. William B. Davidson, co-director of 
> the exhibition, said that the selections by the jury con- 
stituted evidence that “some of the best works in con- 
it) 7 temporary art on religious themes” were entered in this 
% eee. exhibition. It is expected that the show will be renewed 
“a oe 97 every two years, again under the same sponsorship. 
i Prize-winning pieces in the categories of ceramic 
44 8 sculpture, mosaic and enamel are presented here. @ 
by ls : 
oe is ") 
y y “ MADONNA AND CHILD by Lester Raymer won the 
: > Purchase Prize of the Parish of the Holy Name, It is 





bronze and mosaic pieces with other metals, such as 
copper brass, worked into it. The central figures are 
on a frame of metal with mosaic tiles in blues, greens 
and turquoise. The halo is red and gold mosaic and the 
piece is three feet high and ten inches wide. 
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PROCESSIONAL CROSS by Ronald H. Pearson 
has an overall height of eight feet. The cross itself 
is one foot wide and two feet long. The handle 
is wood and the cross is silver, centered with 
cloisonne enamel! in yellow with touches of red 
and blue. The Corpus shape in the center is 
clear glass. It was awarded the Metalcraft Prize. 


h , ANGEL GABRIEL by Edris Eckhardt is fused glass in shades 

ee os of gold sparkled with bubbles of jewel-toned glass in emerald 
PAST AND. PRESENT, by Franz Wildenhain, shared the } Mosaic Prize. green, blue, bright yellow, ruby red and pale amethyst. It 
This piece is composed of ceramic tiles of various sizes and shapes, is 16” high. The piece was awarded the Father Totte Memor- 
with design in sgraffito, in earth tones—browns and beiges with ial Award for the most outstanding piece of work in any 
cobalt, turquoise and green accents. It is 40” high and 30” wide. group, and also shared the Mosaic Prize. 
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HE CANDELSTICK shape that Marc Bellaire uses 

for his demonstration this month is complete in itself 
and really doesn’t need to be decorated at all. To some 
decorators, however, this form may suggest something 
quite specific, as it does to Mr. Bellaire. He sees it as a 
little Swedish girl, with the cup section becoming the 
head and the stem as the body and robe portion. Mr. 
Bellaire suggests that during the Christmas season it may 
be changed into an angel simply by the addition of wings 
made from decorative wrapping paper or metallic foil. 
The use of a special candle, like the red spiral-design one 
in the finished picture, also gives the candlestick a festive 
appearance. When several different sizes of this same 
candleholder are used together, they make a very attrac- 
tive centerpiece or mantle arrangement. Marc Bellaire 
chooses three different sizes of this contemporary candle- 
stick for his Christmas decoration. 

Greenware candlesticks are cleaned and sponged. 
They are centered on a banding wheel—one at a time 
and the cup sections are given several coatings of a flesh- 
colored underglaze. 

The clothing color is spun on the stems, using a 
large, well-loaded brush for the necessary number of 
coatings. Mr. Bellaire suggests staying away from seasonal 
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Marc Bellaire Demonstrates 


colors like red and green: he recommends rather cool, 
icy colors for these Scandinavians. In doing a set of these 
candlesticks, he chooses a different clothing color for 
each figure. After the clothing color is applied, a single 
brush stroke of the flesh underglazve is laid over it to 
represent the hands. 

Features and details are put in next. The eye areas 
are scratched back to the greenware and the iris is paint- 
ed black. Eyelashes, eyebrows and costume details also 
are brushed in with the black underglaze. The mouth is 
put on by dipping the end of a finger into a red or red- 
brown color and touching this to the head. 

The ragged hair-do is made by brushing downward 
with a Number 12 square shader brush. This gives the 
popular “gamin” look to these young ladies. 

Decoration is completed by painting the insides of 
the cups. Mr. Bellaire chooses black, to complete the 
effect of the hair, and brushes it on with a large wate 
color brush. 

When completed, the decorated candlesticks are 
bisque fired, then given a coating of a transparent matt 
glaze and refired. The finished candlesticks are colorful 
and useful decorative accessories. They would make de- 
lightful gifts! @ 
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1. THE CUP areas are given several coats 
of flesh-colored underglaze. 


2. COLOR for the robes is spun on, using 


a large, well-loaded brush. 


3, EYE AREAS are scratched away and de- 
tails painted with black underglaze. 


4. RAGGED HAIR-DO, also black, is painted 
on with a square shader- brush. 


5. INSIDE of cup is brushed with black 
to carry over the effect of the hair. 
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Nora Hare 


Demonstrates .. . 


A GLASS 
CHRISTMAS 
PANEL 


by KAY KINNEY 





1. PLYWOOD board is cut out in a tree pattern. 
Fused-glass inserts are to be made and placed in 
these areas. 


2. BISQUE-FIRED clay frames are made for melting 
the crushed glass inserts for the tree decoration. 





A DRAMATIC SETTING for fused glass decoration 

is provided in the dark, textured panel with illum- 
inated sections of glass made by Nora Hare for holiday 
use on a narrow mantle. In effect, this panel provides 
a “window” against a solid wall. 

Nora Hare, who has been in the ceramic field for 
14 years, first saw examples of bent glass at an exhibit 
six years ago. She was hardly able to tear herself away, 
as she tried to visualize the probable processes involved 
and pictured to herself how she would go about pro- 
ducing a similar piece. Upon returning to her home in 
San Fernando, she began to run trial tests on everything 
that conceivably could be considered as being of glass 
composition. She worked in all manner of ways, includ- 
ing the placing of strips and squares of glass on paralle! 
kiln posts of various heights to observe the exact span of 
stretching that could be accomplished by this flexible 
material. 

There is little that Mrs. Hare doesn’t now know about 
the predictable reactions of glass. Among her numerous 
evaluations, she recommends the use of a rheostat as a 
substitute for annealing fired glass. A rheostat is a re- 
cording and controlling device which may be installed in 
the kiln to hold any specified temperature for a prede- 
termined length of time during firing or cooling. Al- 
though this equipment is expensive, advanced work 
justifies the investment in increased quality of glass and 
the elimination of fractures even when dissimilar types 





3. CRUSHED bottle glass is spooned 
into the separator-coated frames which 
have been placed on a kiln shelf. 


4. TREE “ornaments” are marbles set 
into the top of the crushed glass before 
the glass firing. 


\ 
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of glass are combined. 

The panel demonstrated here was made of wood 
with sections cut out to hold fused-glass inserts. These 
inserts were made by melting crushed glass in bisque- 
fired clay frames made especially for this purpose. 

Nora Hare started this Christmas decoration by mak- 
ing a full scale sketch of a tree on paper. She transferred 
the pattern to plywood and drilled a series of holes 
through the wood at each protruding point of the de- 
sign. Next, she used a jig saw to cut out the tree sections 
on the lines of the design from hole to hole. This was 
followed by a light sandpapering of the rough cut edges 
(Figure 1). 

Slabs of clay were rolled out in half-inch thicknesses 
to make the desired number of frames for firing the 
glass. Each of these slabs roughly approximated the gen- 
eral outline of an opening in the plywood, but extended 
an inch beyond the actual pattern. After these slabs had 
stiffened, the insides of the slabs were cut out to leave 
a clay frame; these were weighted to prevent warping 
during the drying process. When thoroughly dry, the 
frames were fired (Figure 2). 

The next step was to coat the frames with a separator 
to prevent the glass from adhering to them during the 
glass firing. The entire frame was coated to protect it 
from any glass particles that might become dislodged 
during the firing. Whiting or any prepared separator is 
mixed with water and used for this purpose.) The dry- 





5. GLASS is attached to the back of panel 
by half-inch metal strips bent into angles and 
nailed to board. 


6. ADDITIONAL plywood sections are cov- 
ered with cork and attached to the panel to 
enable it to stand. 
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sifting method of applying the separator does not work 
for this method.) The kiln shelves, on which the frames 
were to be fired, also were coated with the separator. 

The frames were placed on the coated shelves, and 
crushed bottle glass was spooned inside them to fill the 
openings (Figure 3). Mrs. Hare used light and dark 
shades of green glass for her colors, but placement of 
color is a matter for the judgement of the individual 
designer. 

When the frame had been filled to the top, “orna- 
ments” were embedded in the loose crushings. Soft glass 
marbles were used here (Figure 4). However, rounded 
jewels can be made by pre-firing shards or segments of 
bottle and stained glass to get rounded, dome shapes. 

The frames and glass were fired to about 1500°F., 
to assure getting a reasonably-flat glass surface. If a softer 
glass (like stained glass) is used, the temperature for this 
firing could be lowered by about 50 degrees. 

The glass sections were removed from the frames 
after firing, and attached to the back of the plywood 
frame by the use of strips of metal (Figure 5). Then the 
front of the frame was covered with sections of half-inch 
sheet cork. Side pieces of plywood were added to the 
wooden frame, to enable it to stand alone, and small 
lights were positioned behind it on the back wall for full 
lighting. The glowing colors and interesting variety of 
textures make a very unique and beautiful holiday decor- 
ation. @ 





NORA HARE'S illuminated glass Christmas tree is mounted 
in a cork-covered panel 36 inches high and 12 inches wide. 
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Handbuild or Throw 


A CERAMIC 
CANDELABRA 


by HAL FROMHOLD 


HIS IS THE TIME of year when 

candle light can add a festive touch 
to home decoration. And how much 
nicer it is when it comes from a can- 
delabra that you have made yourself! 
The two shown here were thrown on 
the wheel, but they could easily be 
built by hand, either by the slab or 
coil method. 

First, let me explain to ambitious 
potters just how to make these can- 
delabras from wheel-thrown pieces. 
First I threw a conical bottle, with- 
out a bottom, as high as I wanted. 
These are about 21 inches high. (If 
you have difficulty throwing this high 
in one piece, you might throw a piece 
as high as your present skill allows, 
then add coils on the top of this piece 
after it has stiffened a little while on 
the wheel. These coils can then be 
“thrown” up to the desired height. 

After the piece set overnight in the 
damp box, I inverted it in a chuck 
and trimmed the foot level. Next, I 
threw several “donuts;” the number 
depends on how many arms are 
wanted for the candelabra. 

To throw a “donut,” start off in 
the same manner as for throwing a 
platter, but open the centered lump 
of clay all the way down to the bat 
or wheel head ( I suggest throwing 
on a bat). Now, pull the clay out 
toward the edge of the bat until you 
have a solid, centered roll of clay 
about two inches in diameter. Place 
the left-hand middle finger on the 
top of this roll and press down to 
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about three-eights of an inch from the 
bottom. You now have a circular 
trough with walls about one inch 
thick. Rotating the wheel slowly, pull 
up the innermost wall to a height of 
about four inches, then repeat this 
procedure on the outer wall. By push- 
ing these 
the trough can be closed, making a 
hollow ring. The trapped air inside 
supports the shape, and it can be 
formed into a pleasing rounded shape 
with the use of a rib and sponge. 

When the “donut” is stiff enough 
to be handled, it is cut from the bat, 
inverted and centered on the wheel, 
and the bottom is trimmed to con- 
form to the shape on the top. 

The arms for the candelabra are 


walls toward each other, 





made by cutting the “donut” into four 
equal sections. All that remains to be 
done is to join them to the cylindrical 
piece. All 
must be scored deeply with a pointer, 
and thick slip should be applied to 
these portions before joining them. 
Thin coils of clay should be worked 
into the joints with a modeling tool. 
It is best to start with the topmost 
row of arms and work downward. I 
also found it helpful to tie long strips 
of cloth around the outside of each 
row of arms as I finished luting them 
on; this holds them in place and pre- 
vents them from pulling away from 
the main form by the force of gravity. 
I placed the finished form under a 

Continued on Page 36 


thrown adjoining areas 
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The method 


SKETCH shows how to throw the “donut 
shape" used in making the candelabra arms. 


is described in the text. 











et Fete ENAMELING 
KILNS » ENAMELS SUPPLIES 





Fast firing Amaco Metal Enameling Kilns are scien- 
tifically engineered for enameling on gold, silver and 
copper. The UL seal of Underwriters’ Laboratories, 
Inc. certifies their safety as complete units. They are 
designed to make enameling easy for the beginner, 
and, at the same time, meet requirements of profes- 
sional craftsmen. Each -kiln features all-metal exte- 
rior, superior insulation, long life Kanthal elements. 
Doors are easy to open and close. 110-115 volt 
AC-DC current. Attainable temperature of 2000° F. 


The small, round Fine-Art Kiln illustrated is an efficient 
all-ceramic model available at low cost. 
Amaco Metal Enamels are available in a wide range 


of brilliant, jewel-like colors, both 80 and 200 mesh. They 
fuse in 1% to 3 minutes at 1350-1450 F. 


Free Instruction Booklet No. 7—"Amaco Metal Enam- 
eling.” 24 pages of illustrated directions. Especially helpful 
for beginners. Catalog section lists kilns and the most com- 
plete line of supplies available. 


AMERICAN ART CLAY COMPANY 


INDIANAPOLIS 24, INDIANA 
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Amaco Metal 


Enameling Kiln 


Fine-Art Metal 


Enameling Kiln 


Amaco Metal 
Enameling Kiln 
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are utilized to 


Mold-making and China-painting skills 


MAKE A DOLL FOR TOMORROW 





DUGALD MACDONALD is dressed in the authentic tartan of his 
clan. His shoes are made of leather from old kid gloves and the 
buckles are cut-steel buttons. Plaid-topped stockings are painted on 
the china legs. All are accurate copies of Scottish costumes. 
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by HELEN YOUNG 


OES IT SURPRISE you to hear that there are sev- 

eral thousand men, women and children in_ the 
United States who collect dolls as seriously as if they were 
rare coins or prehistoric artifacts? Every imaginable ma- 
terial is represented, including wood, paper mache, rub- 
ber, cloth, celluloid, wax, plaster, nut shells, dried apples, 
corn husks and straw. And, of course, china. 

It is the old china dolls which interest us: the rare 
“Parian;” 
pink or white porcelains; satin-smooth pink bisques; and 


and lovely pale bisque which collectors call 


white chinas with nonmovable arms and legs, given the 
quaint name of “Frozen Charlottes.” 

While it is easy for an expert to determine whether a 
china doll is really old, even if it is not marked, new col- 
lectors can be fooled by a copy. A reproduction is per- 
missible, certainly, but it should be a good reproduction. 
Anyone can make a plaster mold from antique head 
and turn out innumerable castings, but if it is finished 
with clumsy painted features, the result may be deplora- 
ble. 

But why reproduce a doll? Make an original! Make 
a replica of yourself in a favorite dress; of your daughtet 
in her wedding gown; of your wife in a certain dinner 
dress. Or make an ancester, as I made Dugald MacDon- 
ald in his kilts, with his Glengarry bonnet tipped over 
one eye. Your doll may not be perfect as a porcrait, but if 
you work carefully, and mark it with your initials and 
the date when it is finished, it will increase in interest and 
value throughout the years. 

Collectors favor a doll about eight inches high—this 
size is large enough to dress easily and small enough to fit 
in the average display cabinet—so that is the height of the 
one demonstrated here. 

Start with a sketch of the figure on paper, and pro- 
ceed from there. Take a piece of paper about eight inches 
long and mark it off horizontally into five and a half sec- 
tions. This is the correct proportion for a young girl’s 
body 
heads are about one-sixth the total height; children’s 
heads are larger in proportion to their bodies. Sketch 
the figure on the paper and then cut it out. 

The next step is to model a head from modeling clay, 
using the paper pattern as a guide for size and proportion, 
and carry the neck and shoulders down to a point just 
above the armpits, Before you finally decide the head 
is finished, inspect it by holding it upside down, look at 


five-and-a-half heads tall. Men’s and women’s 
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A SKETCH is made before 
starting the doll. The propor- 
tions are those of a young girl, 
five-and-a-half heads tall, The 
shaded portions are to be 
cloth; the white sections will 
be china. This is the way the 


old-time bodies were made. 














i! in a mirror, and look down on it. 

Now model one arm and one leg, again using the 
paper pattern as a guide for size and shape. For a doll 
this size, it is not absolutely necessary to make rights and 
lefts. Model the arm to come just above the elbow and 
the leg to just above the knee. Before making molds of all 
these pieces you've modeled, check them carefully for 
undercuts, An undercut means that you won't be able 
to lift the casting from the mold without damaging it. 

Now, make three plaster of Paris molds; one of 
the head, one of the arm and one of the leg. These can 
be two-part molds. After the clay cores are removed, 
the molds should be thoroughly dried before the casting 
process, 

With the two halves of each mold held together 
with wide rubber bands, fill each mold with white casting 
slip. When the rind of clay inside each mold is about 
one-eighth inch thick, pour out the excess slip and drain 
the mold. As soon as the clay inside the mold loses its 
closs and will sustain its own weight, part the mold and 
lift out the casting gently. Trim or fettle the casting while 
it is still damp, then carefully sponge it. With a wooden 
match stick, pierce a hold through the lower corner of 
each shoulder. This is what will be used to sew the head 
onto the cloth body. Now set the head aside to dry before 
firing. 

After trimming the arms and legs, cut a tiny groove 
in each piece about a quarter-inch from the top. This 
will be used later when sewing on the cloth sections. 

Bisque fire the pieces, then dip them in transparent 
elaze and fire them again, making sure that the holes and 
vrooves are free of glaze before the pieces are put into 
the kiln. 


Please Turn the Page 
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DOLL HEAD is ready to be removed from the bottom half of a 
two-piece plaster mold and fettled. The top half of the mold has 
been lifted off. Locks in the plaster mold halves hold the two sections 
securely together during the casting process. 





A PAIR of doll legs are ready to be taken from the bottom half 
of a two-piece plaster mold. Legs and arms may be made in pairs, 
as shown here, or a mold may be made of a single leg and arm 
for these small dolls. 
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A PAIR of arms still is in half of the mold. A casting of another 
doll head also is shown. Note the holes punched in the shoulders 
just after the head is taken from the mold: these will be used later 
for sewing the head onto the body. 


Have you been worried about the features? A really 
fine doll never has features painted with engobe or col- 
ored glaze. China paint is an absolute must for the deli- 
cate tints and lines. The finest of brushes also must be 
used, preferably a No. 1, No. 0, or even finer for the 
features. A watercolor brush can be used for painting the 
hair, 

Use powdered colors and mix them only with tur- 
pentine, omitting oil or medium except for tinting the 
cheeks. Paint containing oil will run unless extreme care 
is taken. Work the mixture smooth with a palette knife, 
to the consistency of hand lotion. 

Tint the cheeks first, using a soft tampon of absorb- 
ent cotton in a small square of washed China-silk. Satur- 
ate the pad evenly with turpentine-thinned Yellow Red 
color, and tap it onto the cheeks as if you were applying 
rouge. Blend in the color at the edges. Next, paint the 
irises of the eves, using deep blue green, which makes a 
beautiful eye color. Do not paint the pupils until the 
second firing! Now tint the mouth, using only a thin wash 
of color in two or three coats. With black, paint the eye- 
brows and a thin line to mark the top of the 2yes. Never 
paint eyelashes: the effect would be reminiscent of the 
long-legged boudoir dolls of the °20’s! Paint shoes on 
the feet. For an antique reproduction, study traditional 
shoe designs; for a modern doll, paint simple strapped 
slippers or pumps. 

Firing overglaze color is not difficult, but pinks and 
reds tend to fire out if overfired. Firing from cone 018 to 
013 generally is about right. Watch the progress of the 
firing through the spy hole and turn off the heat as soon 
as the color on the pieces becomes glossy. Painting and 
refiring may be repeated indefinitely to get the exact 
depth of color desired. 

Continued on Page 34 
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SCOTTISH DOLL castings are decorated and 
fired, and the final assembling is begun. The 
white cotton twill body is stuffed with saw- 
dust and the legs have been added. The 
arms are ready to be attached to the body, 
and then the head will be sewn on. 





REPLICA of an 1860 doll. A plaster cast was made from 


the original doll head and reproduced 


for this adapta- 


tion. The features were done with china paint. 
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Select Titles for the Ceramic Art and Craft Field 


Start your own ceramic library! 
These are carefully reviewed titles 
which will offer you good instruction, 
enjoyable reading and ready reference 
sources. Order your books now .. . 
all titles are sold on a money-back 
Book Department 


guarantee and we pay shipping 


and postage charges. 


CERAMIC SCULPTURE 
by John B. Kenny 


ENAMELING PRINCIPLES & 
PRACTICE 


by Kenneth F. Bates 


Winner of many prizes for 
his enamels, the author has 
penned a practical quide for ; 
the beginning student and an 
authoritative reference for 
the craftsman. Covers all 
phases of the art of enamel- 
ing. Illustrated. Includes 
color plates. 208 pages of 
vital information $3.95 


ENAMELING ON METAL 
by Oppi Untracht 


A complete guide for the 
enamelist. Excels in descrip- 
tion of advanced techniques. 
An excellent addition to 
existing literature. Step-by- 
step photos are used to 
describe fundamentals on 
through to newly developed 
experimental styles. A major 
contribution to es 


Mr. Kenny uses the same 
step-by-step pictorial techni- 
que in his latest book as in 
Pottery Making" which 
proved so valuable. Contains 
over 1000 photos and sketch- 
es covering all phases of the 
sculptor's art. A valuable 
aid for all craftsmen. Large 
format a « tes, 302 
pages $7.50 





CERAMICS FOR THE ARTIST 
POTTER by F. H. Norton 
Ceramics at its best! The 
most complete book on the 
subject, richly illustrated. 
From choosing the proper 
clay to putting the final 
touches on a piece clearly 
explained. Second half of 
book takes you into more 
advanced techniques. For 
both beginner and profession- 
al. (7"" x 10"' format), 320 

$7.50 


THE COMPLETE BOOK OF 
POTTERY MAKING 

by Johan B. Kenny 

A ‘'best seller'’ in the cer- 
amic art and craft field. All 
of the most popular pottery 
making techniques. Step-by- 
step photo lessons. Clays, 
glazes, bodies, firing, plaster, 
etc. Large (7'' x 10'') for- 
mat, 242 pages, more than 
500 photos, drawings and 
illustrations $7.50. 


DECORATIVE DESIGNS FOR 
CRAFT AND HOBBY 

by Frances Johnson 

A designer and potter, the 
author presents 350 designs, 
many in full size, with sug- 
gestions for proper colors 
Many Pennsylvania Dutch de 
signs included. Oversize for- 
mat (10° x 13'') 72 pages. 
Should be on the shelf of 
every ceramist's library. Pa- 
per bound. $3.00 
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A POTTERY + ENAMEL ART t 4175 'N. High St. 
Aove~Caehovh )) ; Columbus 14, Ohio 
SKETCHBOOK a ‘¢” ON METALS H w, : 
i ' e Pay Postage | 
; Le ' 
. Please send me the following books: - 
' 
' 
by , 8 pottery sketchbook by g§§ Gio) Mmmm). --------------------------- 
YS 3 ¥ s : 
Aaron Bohrod  ¢ Edwerd 9 ee EE I | ~-~~--------oon nnn 
> aN... Winter : 
Rea tes ‘ PO aicits cnhantnte tid dreninmibinainiilgiengtwnpiitiinn 
$7.50 Kae ee $9.75 
. eee ey | a 
Aaron Bohrod, one of America's distinguished A beautifully illustrated deluxe edition, this ey ee ee ee Ee 
painters, is known in the ceramic field for his book by a master enameler will make a } : 
decoration of pottery thrown by Carlton Ball. welcome addition to every enameler's library I enclose $__---. Send remittance with order. 
Several thousand sketches and a number of or an ideal gift. 160 pages, fully illustrated Ohio residents add 3% Sales Tax 
photos are included in the 208 pages. with 7 full-color plates. 
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Contoured Glass 


“TECHNIQUES OF 1960” 
$2.75 postpaid 


21 pages of instruction on the newest tech- 
niques for Contoured Glass. 

CONTENTS: 

e *Glasstain etching of glass gold and 

lusters. 

Tinted snow crystals. 

Porcelain flowers on glass. 

Freeforms on basic molds. 

The use of commercially produced plates. 

Complete section on bottle glass. 

Jeweling ceramics. 

Glass rds on bisque (a mosaic effect). 

Crushed glass in pierced tiles. 

Underglaze lamination. 

Enameled glass. 

“Glass Clinic’: a three-page outline of 

various defects in bent glass, with com- 

plete information on how to correct them. 

* GLASSTAIN: Trade Mark Registered, U. S. 
Patent Office. 

+ Clay Collar Molds: U. S. Patent Pending. 

Complete catalogue: 25¢ (For new 1960 
listing only, send 4c stamp please) 


KAY KINNEY 


725 Broadway Dept. G-12 Laguna Beach, Calif. 

















ANDERSON CERAMICS COMPANY 


608 N. McDuffie St., Anderson, S. C. 
Complete Ceramic Supplies 
Free Catalogue 











CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony ® Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 
Our stocks of all are large and varied. 
SUBURBAN CERAMICS 
STUDIO 
830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 











JACK D. WOLFE CO., INC. 
724 Meeker Ave. 
Brooklyn 22, N. Y. 
— Tel: Evergreen 7-3604 
A Complete Line of: 
CERAMIC MATERIALS and EQUIPMENT. 
Sculpture, Mosaics and 
Copper Enameling Supplies . . 


We manufacture our own line of Clay 
Bodies, Glazes, Wheels, Tools, Etc. 


Our Aim is: QUALITY & SERVICE 
Write for our 64-page catalog - 35c 
Dealers and Distributors Invited 











Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials 4 
equipment. Fully illustrated 


#6 INSTRUCTIVE CATALOG 


FREE if requested on schoo! letterhead 

by staff, others 50c. 

Ask for school discounts. 

TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 








Chromium 
Continued from Page 11 


This one is a dark reddish autumn 
leaf color with generous undertones 
of dark green. The surface has the 
frost crystal texture typical of cer- 
tain chromium glazes. 


As a word of caution do not use 
these last three glazes on food con- 
tainers. They are too high in lead to 
resist the attack of food acids. Dur- 
able dinnerware glazes contain more 
silica, calcium oxide, and alumina 
and are fired at higher temperatures. 

Be careful not to overfire, even 
slightly, any of these red or orange 
glazes. Overfiring very quickly kills 
the color, leaving brown or green 
only. 


To get the brightest colors from 
these glazes use them on a_ white 
body or a white engobe. If the body 
is not designed to mature at cone 
010 or 07 it should be matured in a 
bisque fire at a temperature high 
enough to make it hard and durable. 
Then glaze fire it at the temperature 
required by the glaze. @ 





Spheres of Light 
Continued from Page 13 


and soft solder the prongs to the care- 
fully-cleaned copper. Then, assemble 
the sphere. 

If you don’t want to solder, don't 
cut the prongs. Place each piece of 
tubing in a piece of cork, and glue 
this to the inside of the enameled 
shape (Figure 6). 

One last bit of instruction about 
wiring: put a stopper in the cord be- 
fore assembling the spheres. Wind 
some electrician’s tape around _ this 
so the ball can’t slide down to the 
fixture. 

This is my “Merry Christmas” to 
you for this year. I also add a “Happy 
New Year,” and my resolution to 
give you in January the answers to 
a lot of technical questions that bother 
the enartielist all through the year. ® 





it's HERE... 
the new CM handbook 


THROWING ON THE 
POTTER'S WHEEL 


See inside front cover. 











GLAZES STAINS 


COLORS CLAYS 


KILNS 


Write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 

THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA, 


DEALER INQUIRIES INVITED 








ART CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Bergen Brush — Hotpack Kilns — 
Willoughby — Jacquelyn'’s Stains — 
Perma-stain and Hobby Heaven Molds 
General Ceramic Supplies 








180 NW. 62nd St. Miami, Florida 








NEW 


Kingspin 
Electric Banding 
heel 


$19.95 Model E 2 


HEAVY KINALLOY 7 INCH TABLE 
SOLID CAST ALUMINUM CASE 
110 VOLT MOTOR 25 RPM. 
Model E 3 for LIGHT THROWING $23.50 
ONE YEAR SERVICE WARRANTY 
See your dealer or distributor or write 
. 14258 Maiden 
Gilmour Campbell Detroit 13, Mich. 
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WROUGHT IRON CLAY 


No Firing . . . Now, a New Black Metallic 
Wrought Iron Clay. The Surface so Hard 
that a steel file will not cut. 


SCULPTOR'S HOUSE OF CLAY 








3458 10th Ave. So Minneapolis 7, Minn. 
Ethlyne Pfotenhauer Philip Bodine 
Pottery Hut 800K SPECIALS 
No. |—Mold Maker's Manual .. $2.75 
No. 6—''Yunk Yewelry by Yimminy''...$2.00 
No. 8—Glazing Fun for Ceramists......$3.00 
All 3 only $5.00 p.p. (sorry no c.o.d.'s) 

U. S. Hiway 60 2 mi. E RFD 3 


PONCA CITY, OKLAHOMA 











KEMPER TOOLS 


Kemper Klay Gun .. $2.75 
Kemper Basic Leaf 

Cutter Set $1.25 
Kemper Clean-Up 

Tool N. S. 75¢ 


Please ask your dealer for these 
and other Kemper Tools. Write for 
FREE illustrated catalogue to: 


KEMPER MFG. CO. 


P.O. Box 545 
Chino, California 
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Strictly Stoneware 


Fritted Stoneware Glazes 


RIT TED GLAZES in general are 
superior glazes. In such glazes 
there is less chance of having pin- 
holes or bubbles, and the glazes are 
more dependable and uniform. There 
are some colors that can be produced 
only with fritted glazes. 

Fritted glazes are ideal for the use 
of the potter who has a small studio 
or the teacher little 
space in the classroom. The 


who has very 
storage 
glaze studio can be almost completely 
supplied with one or two bags of frit, 
kaolin, flint and some small amounts 
of colors. Without frit, a potter would 
need from 15 to 20 bags of glaze sup- 
plies stored in the studio for his use. 
It is often difficult to find the space 
for storage of so many glaze materials, 
and when valuable to the 
potter it isn't very practical to use 


space is 


it for materials that are only used 
occasionally, 

Frits have been used very success- 
fully for quite some time by potters 
working in earthenware. The ceramic 
also uses frits extensively. 
But stoneware potters have not used 


industry 


frits to any great extent. One reason 
that it romantic 
enough. If a potter gathers wood ash- 


seems to be isn’t 
es from here and there, it is more soul 
satisfying. For example, a potter can 
say: “Now this glaze is made with 
the ashes of wild grape vines I gath- 
ered in the mountains. two years ago, 
and this glaze is made of oak leaf 
ash from Joe’s ranch. This glaze is 
half wood ash, and half clay from 
the bottom of Silver Lake that I dug 
up and carried home with my luggage 
on last summer's vacation.” 

It takes a great amount of time to 
wash the ashes 15 times. It also is 
very time consuming to test surface 
clays over and over again to find a 
suitable glaze. Then perhaps the glaze 
never will be used again! These glazes 
can be beautiful and it is fun to 
make them if you have a lot of 
time and pottery is only a hobby for 
making an occasional pot. A great 
amount of knowledge can be obtained 
by investigating glazes in this way. 
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by F. CARLTON BALL 


On the other hand, a good potter 
must produce many, many pieces of 
ware and he should have everything 
available that will help him to make 
pots better and faster. The commer- 
cial frits are materials that can help 
the potter produce better glazes faster 
and easier. 

Stoneware potters constantly are 
searching for something new to make 
their work distinctive. Perhaps fritted 
glazes might give the touch of distinc- 
that many have been search- 
ing for. The study of fritted glazes 
and the great range of effects possible 
offer unlimited possibilities. 

One way to start is to take any frit, 
and add about 10° of kaolin to it. 
To this, add any standard color in 
the quantity used in other glazes, and 
mix materials together with 
water, screen and apply to a_ pot. 


tion 


these 


Fire the glazed pot to any cone be- 
04+ and 10, oxidation. There 
is a three-to-one chance that the ef- 
fect For a_ reduction 
firing, it is best to use a leadless frit. 

The majority of frits melt at about 
cone 014; there are only a few that 
fuse at cone 04. Because frits general- 
ly melt at such temperatures, 
many potters believe that they are 
good only for low temperature glazes. 
There seems to be a general belief 
that these low melting frits will run 
off a pot and onto the kiln shelves 
when fired at high temperatures. This 
isn’t the case. Frits by themselves and 
with no other materials added to 
them will not run that much. Na- 
turally, some frits run more than 
others do, and some frits are not good 
by themselves when fired at the high- 
er temperatures. 

Used alone as glazes (with no other 
materials added), frits are not applied 
as heavily as feldspathic glazes. Frits 
should be applied about half as thick. 
With a correct application, they will 
not run off the bottom of a pot and 
will produce a good glaze surface. 

A frit with some boron in it dis- 
solves iron quite readily. It can be 
used effectively on a pot made from 


tween 


will be good. 


kc yw 


a clay with natural impurities. Here 
is a glaze formula: 


Frit 83 

Tin oxide 7 

Kaolin 10 
100% 


The tin oxide makes the glaze trans- 
lucent or foggy in appearance, add- 
ing depth and mystery. The kaolin 
keeps the frit floating in the water 
and helps to hold the frit to the bis- 
que pot. Fired to cone 3, 6, 8 or even 
10, the frit should give a good glazed 
surface. The boron in the frit will 
dissolve the impurities in the clay that 
are colored with iron (and there are 
many), and produce specks or even 
streaks in the glaze. 

The glaze may settle to the bottom 
of the container in which it is kept 
and become so packed that it will 
be difficult to stir into suspension 
again. In this case, add some Epsom 
Salts and stir again; this should help 
with this difficulty. 

Here are some more fritted glazes 


for you to try on your stoneware: 
CONE 04 TO 6 GLAZE #14 
Frit 14 70 
Kaolin 20 
Flint 10 
100% 
CONE 04 TO 6 GLAZE #24 
Frit #24 70 
Kaolin 20 
Flint 10 
100% 
CONE 04 TO 6 GLAZE #K-3 
Frit #K-3 40 
Kaolin 30 
Flint 30 
100% 
CONE 04 TO 6 GLAZE #3134 
Frit #3134 60 
Kaolin 20 
Flint 20 
100% 


With a small amount of time spent 
in experimenting with these glazes, 
the stoneware potter should be able 
to come up with attractive glazes, and 
at the same time solve his problems 
of glaze material storage. ® 
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Make A Doll 


Continued from Page 30 


When all the parts are fired, it is time to make the 
cloth body. First, measure the inside of the shoulder all 
around, to get the size of the top of the doll body; then 
check this with youl original paper pattern for correct 





proportions and make a test body pattern. Cut a trial 
form from cloth and sew it and stuff it, adding or sub- 
tracting until the right size is obtained. When this is cor- 
rect, cut the set of body pieces from fine white muslin 
or sateen. Turn the body section right-side out, but 
leave the arm and leg pieces wrong-side out. Stuff the 
pieces with sawdust, then sew up the pieces. Do not 
stuff the arms for, these small dolls, as this makes them 
stand out in an unnatural manner. 


The cloth pieces are sewn onto the clay parts to 
complete your doll. Use soft, pliable silks and_ fine 
cottons, narrow laces. velvets and ribbons for the dress, 
and remember to keep everything in scale. If historical 


characters are used as subjects for dolls, this opens up 





the study of costume design. 





Be sure to give your doll a name, for every doll made 

in this way deserves identification. Most important of all. 

NO MORE put your own name or initials and the date on your doll 

when you paint her--on the corner of a shoulder——for if 

EA CHIN she lives to become an antique, your name will go down 
S R G to posterity with het ° 

for those 


Missing Copies 





Suggestions from Our Readers 


Continued from Page 


Clothes Pin Clamps 


When gluing the jewelry discs into the findings I use one 


USE A CM LIBRARY BINDER 


: Set : or two spring-type clothes pins, depending on the size of the 
YOU will have no problem finding last month’s 


copy of “Ceramics Monthly” — or earlier issues stick better and they aren't 40 ant to foceen 

you’ve received—if they are neatly tucked away in SR SPRY IOS ee 
this handy binder. Like most CM subscribers, you 
will be referring to back issues for ideas and other 
valuable information time and time again—so keep A Use For Old E-Strings 
them handy in this handsome library binder. 


article. I leave them clamped on overnight; this helps them to 


A guitar E-string makes an excellent and inexpensive 


This durable cloth-bound binder is green in color wedging wire. It is strong, will not rust, and is easy to attach 
and has “Ceramics Monthly” stamped in gold leaf We have had the same one in steady use for several years, and 
on the front cover and backbone for immediate it is still giving us good service. 

identification. Richard Ledgerwood, Rochester, Minn 


A steel blade holds each copy in place. New issues 
are quickly and easily inserted. Each issue will re- Plastic Gloves a Boon 
main neat and fresh, protected by the high quality 


rigid cover of long wearing material. Order Now! Plastic gloves, which may be purchased by the roll (20 to 
ds erial. raer : : 


a roll), are a boon to the ceramist for handling unfired glaze 
Pp ° $3 50 ware. One size of these gloves fits all hands, and they can be 
rice ° é ; : ; 
worn on either hand. Being non-porous, they don’t leave finger- 
prints on unfired decorations. The gloves can be rinsed off 








' a Cc ‘es. Month! ' with water and are re-usable indefinitely. 

; — clap aged ‘ any ‘ : Mrs. Helen Mount, New London, N.C. 
: 4175 N. High St., Columbus, Ohio ; 

' ' 

! Please send me --__-binder (s). (CM Pays Postage) : 

i ' 

Name--_----------------------------------------- : Dollars for your Thoughts 

1 ' 

Address_____-~----------------------------------- ' CM pays up to $5 for each item used in this 

SC | 2 ee ee ieee Se Ses ae $ column. Send your bright ideas to C :, 4175 N. $ 
I enclose $_-___- . Send remittance with order. Ohio | High St., Columbus 14, O. Sorry, but we can't 

! residents add 3% Sales Tax. acknowledge or return unused items. 

! ' 
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Cian rhetivittas 


people, 


TRAVELING EXHIBIT AVAILABLE 


The Society of Connecticut Craftsmen 
has announced that its Third Traveling 
Craft Exhibit has been assembled and _ is 
available, on request, to libraries, schools, 
colleges, banks, craft groups, etc. The only 
cost is the transportation. The light-weight 





aluminum and wood case shows the work 
of twenty-five Connecticut craftsmen in 
seven different categories. Anyone inter- 
ested in having this exhibit can contact 
Miss Helen A. Haselton, 67 Newport Ave., 
West Hartford 7, Conn 


PITTSYLVANIA GUILD ELECTS 


Che kick-off meeting for the season was 
held by the Pittsylvania Ceramic Guild, 
on Sept. 18. New officers who were elect- 
ed for the coming year are: Madeline Cor- 
bett, president; Trudi Kimball, vice-presi- 
dent; Del Poppinger, recording secretary 
Ruth Cole, corresponding secretary; and 
Robert Milton, treasurer 


\ report was given on the success of 
the annual show held in June at the Penn- 
Sheraton Hotel. Most of the monthly meet- 
ings for this year will feature demonstra- 
tions by well-known artists; the featured 
artist for this first meeting was Stangren., 


This Pittsburgh group was formed five 
years ago and, with the help of several 
local instructors, has created a wide in- 
terest that did not previously exist. It is 
hoped that the program of visiting artists 
will further stimulate interest in ceramics 
in this area. 


MAVROS EXHIBIT IN NEW YORK 


The Nonagon Gallery is presenting a 
one-man exhibition of ceramic sculpture 
and pottery by Mavros. The exhibition will 
continue through December 7. The collec- 
tion is made up of ideas derived from na- 
ture. There are ceramic sculptures of 
marine and bird shapes, fluid elliptical 
forms, desert fossils and wind-shaped 
rock formations which are heavily textured. 


Mavros is represented in many private 
collections here and abroad. He presently 
teaches ceramics at the New School of 
Social Research, 
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places & things 


NEBRASKA SHOW RESULTS 


Mr. C. F. Hoffman writes that the 
Central Nebraska Ceramic Show for 1960 
was a great success. Over 2000 pieces were 
displayed, and 808 of these were entered 
in the competition, Trophy winners were 
Mrs. Dorothy Beck, in the professional 
class; Arnold Green, in the amateur divi- 
sion; and Gerald Hodgson, junior division. 
The show is sponsored by the Central 
Nebraska Ceramic Association, of which 
Mr. Hoffman is the general show chair- 
man. 


LECTURES ON GLASS 


Kay Kinney, California ceramist whose 
articles on fused glass have been appearing 
in CM since 1959, recently lectured to 
members of the American Ceramic Society 
at their annual conference in Los Angeles. 
Miss Kinney’s speech was on sculpturing 
of sheet glass in low relief by means of 
indentation. To illustrate her talk, she 
showed examples of panels of stained glass 
and lighting fixtures. Other speakers at 
the Design Division of the conference in- 
cluded Dr. Schuler, formerly with Corning 
Glass, and Mr. Judson, of the Judson 
Stained Glass Studios 


WINNERS IN DIXIE SHOW 


\ Houston, Texas, entry won two best- 
of-show awards in the New Orleans Recre- 
ation Department's Dixie All-States Ce- 
ramic Show October 15-16. Two other 
best-of-show ribbons were taken by local 


entrants. Chuck Scarbrough won top hon- 
ors in the adult and men’s divisions; the 
two local winners were Cynthia Lewis in 
the teen division and Deborah Schlater in 
the children’s division (all pictured). 





NORD’s own Behrman Memorial Center 
won the trophy for the studio sponsoring 
the largest number of winners. 


More than 9000 people visited the ex- 
hibit. Competition was open to hobbyists 
only, but 31 commercial organizations had 
booths to show their products and _ tech- 
niques. Mrs. Berniece Sabrier, supervisor 
of the NORD arts and crafts and ceramics 
department, was general chairman. 


Continued on Page 38 





NEW! * 


MOSAIC CATALOG 


IN FULL COLOR 
24 PAGES OF THE MOST 
COMPLETE LINE OF 
MOSAIC SUPPLIES 
IN THE COUNTRY. 
SEND TODAY FOR YOUR 
FREE COPY 
FULL DEALER DISCOUNTS 


Bergen Arts & Crafts Inc. 
300 S.W. 17th Ave., Miami, Fla. 
Dept. CM-12 














Reuge “Command Performance” 


MUSICAL MOVEMENTS 


Even the severest music critics applaud the 
bell-like clarity, richness and true-tone quality 
of Reuge musical movements. Not the cheap- 
est, but definitely the finest. 18 Note, with 
or without metal cover, $1.95 each. 30% 
discount lots of ten, 40% discount lots of 
~— Plus postage. Minimum order $5.85. 
Christmas, Classical and Popular tunes. 


Louis B. Pieriot 
P.O. Box 346 Inglewood 5, California 











FOR THE FIRST TIME 


Molds From 
30 Leading 
; Companies 


IN ONE CATALOG........... .$1.00 


MIDWEST cane 


722 Southwest Blvd. Kansas City, Missouri 














ILLUSTRATED CATALOG 


of Molds and Podeszwa Patterns. included 
at no extra cost — 4 pages of how-to-do-it 
ideas. Send $1.00 today to: 

BEE BASCH DESIGNS, INC. 
70 Pine & First Sts., Englewood, Fia. 

















*WE MAKE SPECIAL 


FIRE-BRITE 


Ceramic Decals To Your Order— 


FIRE-BRITE DECALS 


Art Decal Co 


1610 MOLINO AVENUE 
LONG BEACH 4, CALIF. 


Manufacturers of FIRE-BRITE Ceramic Decals 
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New MOLD CATALOGUE 


Price $1.00—Refunded 
on first $5.00 order. 


Unusual TEXTURE GLAZES 
Modeling & Throwing 
CLAYS — all cone 06 


CREEK-TURN Rt. 38 


Hainesport New Jersey 








TEACHERS ... 


Write direct vn school letter- 
head for FREE literature on 
CERAMICHROME one-fire_in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








DRAPE MOLDS 


e 50 different Give your Ceramic pieces 3-D 
styles realism in half the time! Use 

e FREE list nly modeling clay! Molds 50c 
furnished to $2.50. Easy instructions in- 

e Complete cluded. Studio discounts. Write 
cates 25¢ today! 


plastic arts studios 
3403 So. Madison St., Dept. 4, Muncie, Indiana 











FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — - 


Brushes — Tools, etc. 
113 49th St. So. St. Petersburg 7, Florida 











GENUINE 
LUCITE 


LIGHTS 





#LLI-LUCITE 5c 
(NO BUBBLES) 
Set of 15 — 75c Set of 20—1.00 


#LL3-LUCITE 
(NO BUBBLES) 


NEW LARGE SIZE 
Colors: Crystal, Red, Blue, Green, 10c 
Purple, Yellow, Glo-Pink, Orange we of 15—1.50 


et of 20—2.00 
new 136-page 10th Anniversary Catalog featuring Ceramics, 
Enam eling, Jewelry, Mosaics......50c, refundable with 
first $5 order © DEALER DISCOUNTS AVAILABLE 


BERGEN ARTS & CRAFTS INC. 
300 S.W.17th AVE., MIAMI, FLA 
i a OARS MIRE 
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Candelabra 


Continued from Page 26 


thin sheet of plastic material and left 
it undisturbed for several days to 
facilitate an evening-out of the mois- 
ture of the different parts. After this 
cleaned and _ the 
applied. On one of the pieces shown 
here I applied an iron-bearing slip; 
the other decorated iron 
and cobalt brushwork on an unfired 
glaze. 


it was decoration 


was with 


The candelabra can be handbuilt 
by taking a bottle (a soda or wine 
bottle is very good for this) and put- 
ting over it a cone made of very thin 
cardboard of the height for 
the piece. Clay is rolled out, folded 
around the cardboard cone, and the 
adjoining edges are luted together 
with thick slip. This makes the main 
portion, or base, of the candelabra. 


desired 


The arms are made in the 
manner. Cover a brookstick or dowel 
rod with waxed paper and wrap slabs 


same 


of clay around them to form hollow 
tubes. As 
slightly stiffened, slip the tubes of 
clay the the 
tubes into the desired shapes. Pro- 
the 


soon as the clay is just 


from rods and bend 
ceed from there the same as for 


thrown shapes. 


Coils may be used instead of slabs, 
and you might give them a wonder- 
coils to 


the 


ful texture by allowing the 


show instead of smoothing out 
clay. 
I think will 


pleasure in making these candelabras 
as in using them. They certainly will 


you find as much 


add a festive and decorative note to 


home at the 
© 


your this season. of 


ve ‘ar. 





Itinerary 


Continued from Page 10 


NEW YORK, NEW YORK 
through December 7 
Ceramic sculpture and pottery by Mav- 
ros, at the Nonagon Gallery. 
NEW YORK, NEW YORK 
December 1—18 
Members’ Craft Show, at the 
Brush, 16 East 10th St. 


NEW YORK, NEW YORK 

through January 8, 1961 

“The Arts of Denmark: Viking to 
Modern,” International Loan _ Exhibi- 
tion, includes ceramics, glass, metalwork. 
The exhibition was designed Ly Finn 
Juhl. At the Metropolitan Museum of 
Art. 


Pen and 


Continued on Page 38 











MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 


* Quality Merchandise 
Write now for FREE literature 


LLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 














The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 





POTTERY 


Lacte) &- 
CLAYS- PLASTERS 


Write for information and catalogue CM 
Manufacturers, World's Most 
Complete Sculptor's Supplies 
ORegon 9-7474 








38 EAST 30th ST., NEW YORK 16, N. Y 





Please Mention CM 
When Writing Our Advertisers 








JEAN LEONARD CERAMICS 
96-24 Corona Ave. Corona, L. I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y, 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c. 
Distributor for Pee-Wee Sprayers, $3.95. 


All items plus postage Catalog 25c. 








Contact Trinity 
for Superior 
CERAMIC ond PORCELAIN 


CLAYS 











 CHMTY euie ames 


Wie Ciplomocy Row Dollas 35, Texo: 


Telephone FL 7-615! 
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A “last minute" idea 


for Christmas gift giving 


ENAMELED 
TREE 
ORNAMENTS 


by MARCELLA DYER 


BRIGHT SPOT for anyone's 
tree is this distinctive enamel-on- 
copper ornament that can be mailed 
along with your Christmas card o1 
wrapped as a very special and person- 
al gift. It is fun to give and to re- 
ceive, and so simple to make that it is 
practical to make one or 100! 

This festive ornament is shaped 
like a Christmas tree, has frosty snow 
icing its branches and colorful, jewel- 
like decorations reflecting the gay hol- 
iday lights. As it moves and turns on 
the tree, first one side and then the 
other flashes bright copper and_ rich 
colors. 

The ornament is very easy to make. 
Start with a drawing of a tree of a 
size you want. Make it simple, to save 
work in cutting or sawing the shape 
from the copper sheet. Since it is to 
be so decorative, the simple shape 
also enhances the colors and textures 
on its surface. Cut a ‘pattern of the 
outline from a thin but firm card- 
board or stencil board. 

Using the pattern, trace the out- 
line on the copper sheet, using a met- 
al stylus or nail point to mark the 
metal. If you are making a number 
of these ornaments, invert the pattern 
for every other tree. This procedure 
not only saves metal; it also saves 
much valuable time in cutting or saw- 
ing out the shapes. The shapes ‘can be 
cut from the metal with heavy metal 
shears or with a jeweler’s saw. All 
edges of the shapes must be smoothed 
with a file to remove burrs and rough 
marks. 

Since the ornaments are to be sus- 
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pended, a small hole must be drilled 
in the top center of each piece to ac- 
commodate a hanging arrangement. 

Before enameling, clean the copper 
thoroughly on both sides. On one side, 
paint a fire scale preventative and let 
this dry. On the other side, dust a 
dark green opaque enamel. After this 
has been fired, clean the reverse side 
and re-paint with the fire scale 
preventative, 

The first decoration technique in- 
volves using a sprig of flat evergreen. 
Soak this small branch in water and, 
when thoroughly wet, place it in the 
most pleasing position on top of the 
fired green enamel, Be sure it fits flat 
and snug. 

Over the evergreen and enameled 
background dust an opaque white 
enamel. Use only a light coating! Lift 
the twig carefully from the shape with 
tweezers. If the twig is to be used 
again, it can be kept fresh for an in- 
definite period in water. 

Small lumps of opaque enamel, to 
simulate ornaments, are placed on the 
“tree.”’ Reds and orange are the most 
satisfactory colors with the green 
background. 

If the white enamel is slightly un- 
derfired, it stays slightly rough and 
looks more like snow. The lumps 
retain their thickness, also, when 
underfired slightly. After firing, clean 
the back side of the ornament with 
steel wool and apply a clear lacquer. 
After a black thread is_ inserted 
through the hole near the point, your 
enameled Christmas tree ornament is 
ready for wrapping or mailing. @ 








CLAYS 2 NEW Free 


GLAZES Catalogues 
KILNS Jon-oeaaane 


Describing our NEW, EASY- 
TO-USE ee 


POTTERS 
WHEELS 


ENAMELS Conannes, NENAMELING, 


write to: 


NEWTON POTTERS 
SUPPLY, INC. 


1021 Boylston St. Newton 61, Mass. 








BUY BUELL KILN KITS 


and build your own at low cost 
Easiiy assembled at home. Safe, efficient, low 
operating cost. Plug into any Boe double 
wall outlet. For porcelain, china 
painting. 3 new = added i fall, Write 
for litercture and s 
on Kiln Building."* 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. LI 2-4298 
“Every Potter's Dream His Own Kiln" 














Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 
Closed Monday 
Phone MAyfair 6-6003 








Please Mention CM 
When Writing Our Advertisers 














Copper Enameling Catalog 


Enamels — Shapes — Tools — Kilns 
Send 40c in stamps 


SPORTS & CRAFTS, INC. 
2086 S. Taylor Rd. Cleveland 18, Ohio 
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MOLDS - MOLDS - MOLDS 


for over 450 original Ludwig 
Schmid Models in stock, new 
items added continually. 


Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 
$1.00, refunded with first order. 





Phone 


EX 324363 





Open daily 
SAM 

toS PM 

838 Genesee St. Cor. Dayton Rise 
Trenton 10, New Jersey 


MODEL & MOLD SHOP 
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World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”. they’re perfect for pleasure .. . 


or profit. 
TRIVETS th -" ee 
. ° ac 
iron, rubber foot- ° WOODEN 


FRAMES 
a for 1 and 2 » TILE BACKS and 
e WROUGHT IRON HANGERS 
FRAMES 
Write for FREE Descriptive 
Price List No. C-12 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 








KILNS 
Gas and Electric 
To 2400° 
Write for 
free brochure 


530 SPRUCE ST. 


ki 


of TRENTON, Inc. TRENTON, N. J. 














FIGURES 7-FT. TALL HAVE BEEN 
BUILT WITH OUR CLAY. This clay, with 
the addition of Grog. has a very nice 
consistency, plasticity, and firmness. BUY 
DIRECT from our factory warehouse. We 
have no distributors. 


MINNESOTA CLAY CO. 
3148 - 10th Ave. So., Minneapolis 7, Minn. 
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NURKCY VAT S09 Ah oa 


P.O. Box 1055 Jacksonville Beach, Fla. 








The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents pay 3% sales 
tax.) We pay postage. 


1953 
July, August, October, December 


1954 
March, July, August, November, De- 
cember 

1955 
July, August, October, November, De- 
cember 

1956 
February, March, May, June, July, 
September, October, November, De- 
cember 

1957 


January, February, April, May, June, 
July, August, September, October, No- 
vember, December 


1958 
January, February, March, April, May, 
June, September, October, November, 
December 

1959 


January, February, March, April, June, 
September, October, December 


1960 
January, April, May, June, September, 
October, November 
Please send remittance (check or 
money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 





. 
Itinerary 
Continued from Page 36 


NEW YORK, SYRACUSE 

through January 8, 1961 
2ist Ceramic National, at the Everson 
Museum of Art, Syracuse. 


OHIO, AKRON 

through January 4, 1961 
“Living Japan,” a collection of contem- 
porary handcrafted objects; sponsored by 
the Japanese Government and the Inter- 
national Cooperation Administration. At 
the Akron Art Institute. 


ONTARIO, TORONTO 
through December 
“Canadian Gems and _ Jewelry,’ por- 
trays the products of three related hob- 
bies—mineral collecting, gem cutting and 
jewelry making. At the Royal Ontario 
Museum. 


PENNSYLVANIA, PHILADELPHIA 
through January 10, 1961 
Christmas Crafts Exhibition, at the Phil- 
adelphia Art Alliance. 


WASHINGTON, SEATTLE 

through December 14 
Fourth Annual Exhibition of Weaving 
and Pottery, sponsored by Seattle Weav- 
ers Guild and Seattle Clay Club. At the 
Charles and Emma Frye Museum. 





CeramActivities 


Continued from Page 35 


SHOW STOPPER 


The South Carolina State Fair's new 
Ceramic Art Department exhibit was nam- 
ed the “show stopper” of the event held 
October 17—22 at Columbia. Over 250 
entries were displayed in professional. 
amateur and junior division. The Best-of- 
Show, a $25 cash award. went to Jon 
Formo. All first, second and third place 
winners received ceramic plaques and _ rib- 
bons. Mrs, Helen F. Mendel is superin- 
tendent of the new department. 


SPRING SHOW ANNOUNCED 


The next event on the agenda of the 
Texas Gulf Coast Ceramic Society is the 
spring show, which will be held at the 
Shamrock Hilton Hotel in Houston Feb- 
ruary 21 thru 23. This year’s show will be 
called the “Alpha Chi Omega Ceramics 
Show,” and all profits will be donated to 
that sorority for its charities. 


The chairman of the show is Mrs. James 
B. Hughes, and Mr. E. C. Aston is vice- 
chairman. Mrs. Carol Scarbrough and 
Mrs. Marjory Scarbrough are handling 
publicity details for the event. 
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American Art Clay Company 27 
Anderson Ceramics Co. 32 
Art-Craft Supplies, Inc. 32 
Art Decal Company 35 
B & | Mfg. Co. 10 
Basch, Bee, Designs 35 
Bergen Arts & Crafts 35, 36 
Bergen Brush Supplies 6 
Buell Kilns 37 
Campbell, Gilmour 32 
Ceramichrome 36 
Ceramic National Show 7 
Creek-Turn 36 
Double ‘B'’ Wood Novelties “ 
Duncan's Ceramic Products 

Eastern Art Craft Co. “ 
Francoise Ceramics 36 
Garland Ceramic Supply 6 
Greenwood, T. H., Co. 32 
House of Ceramics 3 
Illini Ceramic Service 36 
Kemper Mfg. Co. 32 
Kiln-Gard 38 
Kinney, Kay 32 
Klopfenstein, H. B. & Sons 36 
L & L Mfg. Co. Cover 4 
Leonard, Jean, Ceramics 36 
Master Mechanic Mfg. Co. 8 
Mayco Colors 4 
Midwest Ceramic Center 35 
Minnesota Clay Co. 38 
Newton Potters & Supply, Inc. 37 
Norwest Novelty Co. 37 
Pierlot, Louis B 35 
Plastic Arts Studios 36 
Pottery Hut 32 
Rediwood 8 
Reward 12 
Schmid, Ludwig, Molds 37 
Sculptor’s House of Clay 32 
Sculpture House 36 
Seeley's Ceramic Service 38 
Skutt & Son Wheels W 
Soriano Ceramics, Inc. 38 
Specialized Ceramics 10 
Sports & Crafts 37 
Suburban Ceramics Studio 32 
Tepping Studio Supply Co. 32 
Thompson, Thomas C., Co. 5 
Trinity Ceramic Supply 36 
Unique Kilns 38 
Van Howe Ceramic Supply W 
Wolfe, Jack D., Co. 32 
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it’s HERE... 
the new CM handbook 
THROWING ON THE 
POTTER'S WHEEL 


See inside front cover. 














“ACTIVITIES IN CERAMICS” 
A text which includes 
basic instructions 
$1.60 


SEELEY'S CERAMIC SERVICE 
7-9 River St., Oneonta, N. Y. 
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For a 


MERRY CHRISTMAS 


give your friends 





the gift you'd like to receive— 
A subscription to 
CERAMICS MONTHLY! 


They'll enjoy CM throughout a 


HAPPY NEW YEAR! 


ee 


We'll send an attractive hand-signed 
gift card in your name. 


f 
j 
7 


—a 
i 


7 


/ 


CERAMICS MONTHLY Enter a year gift subscription for: 
NAME 
4175 North High Street 
ADDRESS 
Columbus 14, Ohio 
CITY ZN. STATE 
mates: SIGN GIFT CARD FROM: 
1 year subscription $5 
2 year subscription $9 
3 year subscription $12 Enter a year gift subscription for: 
NAME 
FROM: ADDRESS 
CITY ZN. STATE 
ADORESS . Enter a year gift subscription for: 
CITY STATE nant 
ADDRESS 
| enclose $ } Bill me. CITY ZN. STATE 


SIGN GIFT CARD FROM: sideteicceemi — 





m3 
Pg 


nays 
Me 
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T, SAFEST KILNS 





UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


Lhd el dee «IN A COMPLETE NEW LINE — ONE UNIT 
20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 

















FRONT LOADERS HIGH TEMPERATURE 


UE FURNACES 
A complete line of 


TO 3000° F 
bench and floor on bg ; ns : 
OO ecce ... using silicon carbide 
heating elements. 


MODEL 818-G 
tele) | ae >t | 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 






TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


$ , As plus $2.00 crating charge 
Chamber size: 4” x 81/2" x 8/2" 
MODEL E48 ENAMELING KILN 


MODEL E49 


All steel welded case... gravity door... $ 00 
Patented Dyna-Glow element holders . . . Plugs in 
anywhere ... attains enameling temperatures rine 

ae n . 
quickly regardless of voltage conditions... “Saaakaeaieer 


elements can not be burned out due to over-firing. 4x88" 
*Pyrometer available at $20.00 extra 












WRITE FOR LITERATURE 


LD MANUFACTURING COMPANY 


CHESTER 11, PA. 
DEALER INQUIRIES INVITED 





